





+. 
! 
i 
i 
; 
‘ 
| 
, § 
H 

i 
. F 
; 

1 

¢ 





_— 








sn - a 


Her M. ARCELL © ROSSI (with portrait). a ee om 


j 14 
ey | Vi ontht: 








_ ‘Fournal for P ad 

eke eo * 

ana Amateur Violinists and 
Ouartet Pia 


Edited by E. POLONASKiI. 








wer 
nee nn ne 
oT?’ UP ee 
y YT Swick T\VOPE 
im x Vou Lil Wiete gee ‘ Pwick [ \ +NCk 
INQ Zo. Vi. a4 ' ie | ' LIN Y [<2 } 
I i> ‘ J 96s 4 t free. 
i righ 2s. Ud. per annum, post x 
ght 
noe ee ee RS a a RRR RONEN EE AS NORE ERNE EST AE TE 
. 


& CONTENTS. 


CurRRENY? EVENTS AND Concert Notes 


ae Ar Home” anp “ ABROA! 





S 3 Be 

is 4 Frppug ORNAMENTATION, 
=| Wallace Sutelrije 

=f ‘ 

fee oe 

Sid 


a =e Suynis 
a OBS ERVA NS 
it il 
. * ‘, j Se es $ 
. A ry . . ver > , \ 
~ Dy way * THe Forore rf OF 
=| i B.S. Saunder 
f RUVIFWs. 
‘ ~ * 
‘ $i. Es ND = 


Yr 














Germiinder’s Fac-simile of Sarasat’s Amati 
Thanagr, “ Experts’ Opmions-—-What sic they wort 
WERS TO CORRESPON DEN 
: . eh ean basalinspieneniconaiisgscl Nis 
Apprrss 38, WARWICK ROAD, EARLS COUR 5 
PUBLISHED BY _REEVYS, 185. FLL fT STREET, | 
(Sr. Ceorpid Muste Preuiseinc Company, Limiren, 12 nD \ 


hn AOEN — —— « * 
a . Povcner, 54, Morr wer 





we oe 








— 





een teeeres« 


owe 


—s 


RR IO 


ele ae eS ER 








+ re Bee ees es OR © + pee. me ee 
— re 


SN ere ee en ee mee 


F 
} 
j 
} 
+ 
a | 
ae 
* 
if 





Scene ee 


(ap + 
— . 














v iat? aeete oo 


POO rene | 


oper ees 


— 


2 ye Eee 
= « : 


ne .— 
= - Se ee ee —s 


S Sere ee a 


ADVERTISEMENTS, 


COL LEGE 


ist GRADE 


Ortniaus, R., Berceuse ; 
Bc#owski, F.. Mennet a l’antique 
Ortmans, R., Romance . 


2ud GRADE 


20 Etudes, Op. 10... 


.. Invocation ... 


Ortraans, R. 
Borowski, | 


ard\ GRADE. 
x. 
Aithaus, Basil. Tarantelle 
Henry. J. T1., Mélodie 


GRADUATES. 
, Et ades Speciale ° Op. 4. 


EXAMINATION WORKS, 1896-97. 
s. dy ASSOCIATES. Ste 
i 0. | Ortinaus, R., Ebades Spécialés, Op. 24... 5 0 
4 0 | Althans, Bavil, Fantaisie Elégante 5 0. 
4 % | Ortmane, R.. Mazourka, Op. 15... ; 4.0 
Yen Have, W., Allegro Brillant, Op. 19... 6° 0 
Svendsen, J., Romance! Op. 26, Edited by RB. ~ 
6 Ortmans 3. meet. Pt oe oa isp 2 B38 
v 
LICENTIATES. 
| Ten Have, W:, Concerts, Op. 80... 9... i. 10D 
4 ° Sherr«:t, Variations on “ Oberon ”’ 4. 0 
$9 te Ortmaas R., Concertino, Op, 27... 6 9 
ms FELLOWS, ee 
0 | Saint-Sains, (,, Introduction et Rondo Capric-” vet. 


Ortmaus, R 
Menuet 


Gavotte 


LAUDY & Co., 139, OXFORD STREE1, LONDON, W. 


THE VIOLIN TIMES 


S dagmaen 1896. 


 — bes Vas Reg 





OF ee 


} P 1 
0 CLOSO. Op, 


LINISTS, 





BEARE, GOODWIN & Cc., 
Qiolin Amporters, Dewlers, Makers and Experts, 


Have always a large Stock of 
VALUABLE 


A choice of ROE of TWO HUNDRED 


OLD ITALIAN:.& OTHER VIOLINS, 


GEN ESS 


—_——-- 











omen le 
* Teo 











Er LarGeD Copies OF-THIS 
SKETCH MAY BE HAD, Prict 1S. 


186 and 19°, WARDOUR STREFT, LONDON, W. 


(One Door from Oxford Street. iene 


OLD iN 





“\\|, ALL IN THE BEST POSSIBLE sige ad ORDER, from £8. 


‘al TALOGUE ‘POST FREE. 


Finest ITALIAN STRINGS, recommended for tone 


I on epeaon 


STRUMENT S 





and durability. (Sampies, SEVEN SiaMmpPs.) 


REP A IRS executed in the 


BEST STYLE by skilied Workmen. 


ESTIMATES GIVEN. 


ee 





B., G. & Oo. have taker additional Premises at 199. 


WARDOUR STREET {o 
Stringed Instruments, 


osite), for the sale of Modern 
Biwi, — Music Stands, &c. 





oy ek hy ag os, 
“ ot ae ie? 4s 


A a =. Soll 
wes, 





4 
$ 
A 
x - - 
in 3 
a 4 
ve 
> 
as 
a 





ee ee 


Pt 





( 


urt, 


Vol 


Copyrigh 


j ou iO 
iw ¢ r 1} 
( 
a 2 
t/ 
{ r 
} J jf 
Ltt 4 Le 
) , 
tile J 
’ 
i 70 
vf a 
Cu) LuUNRUCaAL 
-" wy ‘ 
a 26, 
K Litor, Te) 


nes es ne ee me 





oo” 


— 











—_— A Monthly 


FESSLONA 


— 


a ee 
Journal for t 


and Amateur Violinists an 


Edited by E. POLONASKI 





ee ER CR REE HORNE Oe ORR we 


FEBRUARY 


Oe on Oe oe 


« 
aie te. ee . 
= a 


— So =” 


~~ 


baa 





STH, 1896 Prick TWOPENCE. 


s. 6d per annum, posi free. 








niibeiainiimaaseaenenaos aa cana 
NOTICES. River,’ sad gave the latte: ig in place of 
: anothe em, Mr. Gordon Tanne 
ib who oseru heard in irst part in Sarasate’s f sie 
ere 1 to fo? ] n 1" nd Mr Sidne Vy Broo the 
wths with ¢ violoncel ved Goltermann’s Andante 
r posti / ? and Davidoft's The fountain.’ Sienor 
d. Romili was tl) pra t, and amongst the 
2 Qs. 6d. wnost walists mav be mentioned Mr. Ben Davik S, 
Ainad , l sa St Nii 1 , Miss Clara Butt, na Miss 
. broad. Ow Flore ice O} 
; may S1 not The eighth annual prize bow and orches- 
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rendering of Nachez’ ‘‘ Danse Tziganes.” At 
of the first part the prizes and certi 

vere presented to the successful 

eighth competition, of which 

the finale, was held in De- 

Messrs. Algernon Ashton and 
Reynolds being the examiners, and 

» results were as follows Prize bow com- 
petition (8 conipetitors), Mr. W. A Bidgood, 
Ist bow (principal's prize); Miss Kathleen 
i. Woleseley, 2nd prize bow (presented by 

’. W. Chanot) ; Mr. René Kyritz. highly 
ended, and Miss Mabel Enright and 
Ka Moore.’ Senior certificates (25 
itors): Mr. Sydney Langford Lat 
ertificate, Master Ernest Wyatt 2nd 
senior certificate, Miss Jessie ( se and Mr 
Chahners high nded, and Misses 
Choqueel, 'Thompsoi ke, Twirdy, Fielder, 
Garbutt, Withall, D’Almaine, and 
Mr. Davis passed. fi junior certificate 
competition, for which there were ten com- 
petitor he result was: Master Christopher 
\lason, junior certificate; Miss Tilly, highly 
ommended : Misses Hudson, Birch, Williams, 
and Master Raab passed 
The 217th concert by the students of the 
| College of Music took place on January 
The items were Brahms’ Sonata for 
nand Piano in G major, Op.78, rendered 

1 very praiseworthy style by Otie Chew and 
Miss Gertrude King ; violin solos ** Lament,” 
und ‘* Merrymaking Dance’ by 8. Coleridge 
laylor, in which Miss Marie Motté delighted 
the audience by her sympathetic playing, 
and (Quartet for Strings in K minor by Siet 
ana, given by Messrs. William Ackroyd, 
Samuel Grimson, Charles Jacoby, and Miss 
Kthel Uhthorn Zillhardt. 

Madame Kisch-Sehorr gave her third and 
last pianoforte recital in the Steinway Hall 
ov Tuesday, Jan. Loth, assisted by Mr. Lewis 

lier, violinist, and Mr. Alfred Gallrein, 
violoncellist. The programme included 
several pieces by Tschaikowsky, Svendsen, 
Goda and Massenet, and a sonata for 
violin and pianoforte, Op. 27, by Christian 
Sinding. 

The violin, bow, and case, of the value of 
£30, which Messrs. W. OF Hill & Sons, of 
New Bond Street, the well-known violin 
dealers and experts, annually give to the 
«ruildball School of Music, have been won 
by Master Whittaker. 

Herr Willy Burmester was to make his first 
re-appearance in Great Britain at idinburgh 
on February 3rd, choosing for that occasion 
Spohr’s Concerto, No. 7, and as his solos, Air 
by Bach, and that favourite piece of his 
Nel cor piu non m sento (Paganini-Bur- 


inester). He is also announced to play a 
the Crystal Palace on the afternoons of both 
February 15th and 22nd, and he thus is one 
of the very few soloists who have been 
engaged for two consecutive Saturdays by 
Mr. Manns. He cannot, unfortunately, 
remain later than March 12th, on account of 
Continental engagements 

Ysaye, the famous Belgian violinist, is 
responsible for the statement that Russia 
will presently lead in music.. ‘‘ The Musco- 
vite Empire,” he says, ‘has some of the 
characteristics of the early ages which gave 
us the masters in the art. She has that 
iranquility, that repose, that isolation, und 
which masterpieces come to perfection.” 
Germans who musically live in their own past 
cannot be induced to take up the works of the 
Russians, though Ysaye has requested several 
German managers to make the attempt. 

As Messrs. Puttick and Simpson’s sale on 
Tuesday, January 25th, was only an ordinary 
one, the prices, of course, did not average 
nearly so much as the special sale reported 
in the last issue of this journal. The lots 
realised from £1 to £18. 


Liverpool: The seventh Philharmonic Concert too) 
place here, with Sir A, C. Mackenzie as conductor. In 
place of Lady Hallé, the committee engayed M, Hol 
mann, the eminent violoncello player, whose fine | 
tone and singing style were exemplified in Sainc- 
Saéns’ original and fanciful concerto, or rather con- 
certino, for the ‘cello His other solo was Max 
Bruch’s Hebrew melody, “ Kol Nidrei.” The vocalist 
was Miss Clara Buti, a favourite here, as elsewhere. 
The novelty of an interesting programme was Mr, 
Rdward German's new Suite in D minor, written for 
the Leeds Festival, and heard here for the first time. 
Under Dr. Mackenzie's direction, the work was most 
favourably heard. The last movement and the valse 
are especially effective, as may be expected from sucha 
master hand in dance rhythms. ‘The suite sustains the 
composer's reputation. 


Keswick: Mr. Fred Furnace, F.C.V., gave an evening 
concert at the Queen of the Lakes Pavilion on January 
16th, assisted by Mr. John Dunn, and Mr. A. E, 
Bartle. Mr. John Dunn received a welcome, which 
‘an only be deseribed as overpowering, and Mr. 
furnace received a large measure of appreciation at 
the hands of a representative and musical audience, 
Mr. Dunn took part ina Duo for violin and piano on 
‘Airs from William Tell” (De Bériot), with Mr. 
Bartle. Mr. Dunn's créwning success, however, was 
in Sarasate’s “ Zigeunerweisen,’ for which he 
received a vociferous encore, to which he gave ‘“ The 
Witches’ Dance.”’ ‘The second part of the programme 
was opened with a duo for two violins, in which 
Messrs. John Dunn and Fred Furnace created afurere. 
The local paper describes Mr. John Dunn’s rendering 


- of “The Emperor’s Hymn,” by Leonard, as “the 


nearest to an articulate voice that we have heard pro- 
duced.” The concert terminated with the Brahms- 
Joachim Hungarian Dances, in which Messrs. John 
Dunn and Bartle appeared, 
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Derby: Miss Annie Radford, F.C.V., was the 
violinist at the St. Alkmund’s annual Conversazione 
held at the Albert Hall, playing Scotch Airs, 
Bolero, San Fiorenza, and De Bériot’s 7th Air Varie. 
Miss Radford, in each instance, received undoubted 
encores, and was highly praised by the local 
papers. 

Malvern: Miss Marie Wall (the wonderful child 
violinist) gave her second violin recital at the Imperial 
Hall. This talented little player, who is only 11 
years old, was heard in Grieg’s Sonata, Op. 8, 
seethoven’s Romance en Fa, Vieuxtemp’s Réverie, 
Wieniawski’s Sielauka, and Alard’s Fantasia on 

Faust.” As regards tone, manipulation, accuracy, 
and style this little lady is dubbed “ simply a pro- 
digy” by the local press, and it will be interesting 
to watch her career. 

Newcastle-on-Tyne : The sixty-eighth Chamber Con- 
cert, given in the Asseinby Rooms, on January 23rd, 
was, on account of the interesting instrumental 

ovelties, and the highly artistic way in which they 
were performed by Messrs. Schiever, Akeroyd, 
Courvoisier, Fuchs, and Norton (clarinetist), a 
ausical treat tov seldom afforded lovers of legitimate 
chamber music in this city. The concert opened with 
Brahms’ Quintet in B minor Opus 115, and concluded 
with Mozart’s Quintet in A major, for two violins, 
viola, violoncello, and clarionet. Although both 
quintets are written for the same instruments, they 
are quite different in style and construction, and 
proved an admirable contrast. « They were artistically 
performed. However, for delicacy and perfect en- 
semble nothing finer could be heard than the playing 
of Messrs. Schiever, Akeroyd, Courvoisier, and Fuchs 
in the original and beautiful “ Andante Cantabile ” 
and Scherzo” from Tschaikowsky's string quartet 
in D, Op. 11. Another interesting novelty was 
Bruch s ‘Swedish Dances ” for violin and piano, which 
were played with great schwung and expression by 
Mr. Schiever, with Mr. J. M. Preston at the piano. 

Mons. Emil Sauret’s clever pupil, Miss Ethel Barns, 
was the solo violinist at Harrison’s third ballad 
concert, on January the 28th. Miss Barns gave a 
highly finished reading of “Airs Russe’ by 
Wieniawki, and “ Hungarian Dances” by Brahms. 
Miss Barns also joined the pianist Madeleine Ten Have 
in the “Andante and Finale” from Grieg’s Third 
sonata. Both movements (which were well played 
by the young artists) are interesting, butin the fixa/e, 
where a certain harshness in harmony now and then 
oceurs it is evident that the Norwegian composer has 
acrificed beauty for expression, 


‘* ABROAD.” 

Mr. Sauret, the violinist, who was to have 
made his re-appearance in America (in which 
country he had not been heard since 1877, 
when he played in company with Carlotta 
Patti, Mario, and Ronconi, on January 10th) 
is the lucky possessor of the two violin bows of 
Vieuxtemps, whose pupil he was. The 
répertoire which he is said to have sent to 
America in advance, consists of no less than 
439 compositions, 121 of which are by him- 
self, 

We hear from Berlin that a pathetic scene 
was witnessed in the Civil Court not long 
ago, when the marriage of. the distinguished 
musical artists, Eugen d’Albert and Teresa 
Carreno, was dissolved on the application of 
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the wife, on the ground that her husband 
had deserted her. When the decree was 
announced, the now divorced woman cried 
bitterly, and the husband was similarly 
aftected. Both were finally led weeping from 
the court by their respective counsel, going 
out by different doors. 

Rivarde, the violinist, has been engaged by 
the New York Philharmonic Society for their 
fifth concert and rehearsal, March 7th and 
Sth. 

Mme. Camilla Urso’s interpretation of a 
posthumous violin piece by Niels Gade and 

n Hrnst Fantasie at the New York Carnegie 
tall, was highly praised by all good judges 
of violin playing. 

We have it on good authority, that Prof, 
Hermann offered the Jupiter Strad to Victor 
Flechter, three or four years ago. The 
question naturally arises whether there are 
two Jupiter Strads, both duly authenicated 
as the genuine violin played on by Viotti. 
Mr. Flechter may be able to throw some 
light on the matter. : 

An American correspondent informs us 
that Mrs. Ole Bull’s new home in Cambridge, 
built in the old colonial style of architecture, 
has what is called the Norwegian room. 
This room is faithfully. copied from a library 
or living room of the Norse country. The 
walls and ceilings are of wood, simply 
panelled. Over a window opposite the door 
is an exquisitely-carved wooden scroll with 
the beautiful inscription from the Psalms, 
“The Lord guard thy goings out and thy 
comings in.” The counterpart of this was 
found by Mrs. Bull’s brother in a peasant’s 
cottage in Norway. There are pictures of 
Ole Bull, as a slender-waisted youth and as 
the silver-haired musician, who had lost none 
of his youthful fire. In on® corner is a curious 
square Norwegian fireplace, built of red tiles 
and extending out into the room instead of 
being recessed into the chimney. The floor 
of this fireplace is raised a foot or so above 
the floor of the room, and there is a sort of 
roof a trifle higher than one’s head. A 
wrought-iron hob over the blaze holds various 
quaint brass pots and kettles, and scattered 
about the room are all sorts of queerly woven 
and gaily painted wooden vessels used by the 
Scandinavians for milk and beer. Some of 
these are made in the shape of animals and 
fowls. MR 

M. Bugéne Ysaye, the violinist, has bought 
for £1,000 the Stradivarius violin known as 
Hercules. It is dated 1732, is said to be one 
of the most perfect of its family, and is bean- 
tifully preserved. , 

The palm for the choicest example of musi- 
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icism must be awarded to the 
f the New York Times, who thus 
the violinist Rivarde: ‘* But Rivarde 
beautifully. 
charine, al 


} some respects he plays very 
His tone is exceedingly sac- 
{ it clings cloyingly to the palate 
of the mind.” 

Ondricek has made a great hit in America. 
He has been playing in Boston, Philadelphia, 
Washington, and Baltimore with immense 
success In Chicago he was presented with 
1 silver wreath, which is now being exhibited 

New York. At the New York Philha: 

ic Society's concert, he was recalled seven 

after performing Dvorak’s concerto, 

1d had at last to yield to the demand for an 

ve by playing the well-known ‘‘Chaconne”’ 

ih. He is engaged to appear here at 
Philharmonic Concert on 17th June. 

he violinist Kugene Ysaye had an extra 

ordinary success with Saint-Saéns’ B minor 

Bruch’s Scotch Fantasie, and other 

the New York Second Symphony 


Concerto 
pieces, al 
Concert. 
Florian Zajic, the well-known violinist, 
gave a concert in Berlin, and played Beetho- 
ven's and Bruch’s (first) Violin-Concerto, and 
the G minor Suite by Raft (Op. 180). 
one of the greatest players living, and can 
scarcely add to his Berlin reputation. 
Ysaye (violin and piano) gave 
cember, 


He 1s 


The brothers 
a concert in Moscow on the 6th 
which had a splendid success 

\ccord n » our excel] it Hrenech co 
temporary, Le Menestrel, ‘the Hungarian 
violinist, Remeny!, has stated that during the 
0 years he has played t violin he has 
played on 10,000 instruments. This would 
yearly average of 200 violins, a 
which ppears to us slightly 
exaggerated, 

From the same sonrce we learn that the 
young violinist, Alexander Petschnikoff, of 
whom more will be said in our next issue.is the 
son of a very poor Russian soldier. It was 
quite by.chance that the Princess Ourousoff 
discovered his talent, and made him enter 
the Conservatoire of Moscow, where he soon 
took the first place amongst the pupils. He 
is also indebted to the generosity of the same 
lady for his Strad violin, which was the 
property of the late virtuoso Laub 


mean a 


mbe 


OBITUARY. 
A. Josephs, of New York, and 
formerly of San Franciso, a noted maker and 
vdjuster of violins, died suddenly on Decem- 


Major P. 


ber, 24th, 1895. Mr. Josephs was a highly 
educated and accomplished man, thoroughly 
honest and hondurable in his busizess rela- 
tions, and an excellent connoisseur of old 
instruments. 
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TIMES 
FIDDLE ORNAMENTATION. 


WALLACE SUTCLIFFE. 
(Concluded from p. 44.) 
Notwithstanding much 
manship which has been expended on 
the instrument, it produces but a close 
and sluggish sound—a fact which, considering 
the profusion of ornamentation and the quan- 
tity of woodwork with which it is encumbered, 
need not create any very great surprise.” 
This violin, which is made of boxwood, 
formerly belonged tothe Duke of Dorset, and 
was sold by auction among other of the 
Duke’s effects, subsequently coming into the 
possession of the Earl of Warwick's family, 
by whom it was lent for exhibition at the 
Conversazione of the London Musical Society 
in 1862, and more recently to the Special 
Exhibition of Ancient Musical Instruments, 
held in South Kensington Museum in 1872. 
According to the description in the catalogue 
of this latter exhibition, the violin has been 
ascribed to J— Pemberton, a maker in Lon- 


exquisite work- 


edon about the year 1580; the initials and 
\date naturally suggesting 1t as his work, 


though there seems to be no other indication 
in support of this opinion. ‘On the other 
hand,’ says the catalogue, ‘‘we have the 
opinion of an authority that the wood-carving 
is some centuries older than the upper por- 
tion of the instrument, and that it dates from 
about 1330. This violin may, therefore, be a 
reconstruction of an older instrument of the 
violin kind,” Hart speaks of KEdward 
Pemberton (circa 1660) as being mentioned 
as the author of this violin, Pemberton’s era 
being put back a century to suit the legend. 
But the Christian names do not tally, May 
not J — Pemberton have been the father of 
the better known Edward? Should this be 
so, and he was the actual maker of the violin 
in question, he would be the first English 
maker to construct a violin approximating in 
shape to that of the present day. Could this 
theory be substantiated it would form aa 
important historical fact, but at this late day 
it is likely to remain a doubtful point. 

Ole Bull's celebrated Gasparo da Salo is an 
ornamented fiddle ; the magnificent carving 
on the head, finger-board, bridge, and tail- 
piece, being attributed to the illustrious 
Benvenuto Cellini. Mr. Joseph Chanot, of 
Wardour Street, has in his possession a 
Duiffoprugear violin ornamented on the corner 
bouts with flewr-de-lys, and a_ beautifully 
executed clown’s head on the scroll. As an 
instance of modern original ornamentation I 
may mention a violin with an elaborately 
carved back, made by Mr. W. H. Mayson, of 
Manchester. The design on the top section 
of the back represents youths engaged in 
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plucking and eating grapes, whilst on the 
lower part others are holding a carouse on 
the fermented liquor of the same fruit. The 
relief is only one-fortieth of an inch, and Mr. 
Mayson asserts that the tone of the instru- 
ment is in no wise affected by the. ornamen- 
tution, as all the thicknesses have been most 
carefully gauged and arranged with this end 
in view. 

lixtra purfling and inlaying is far less com- 
mon than carving, and painting is still scarcer, 

"he ‘Helier Strad” (1679) has decorative 
purfling, id is finely inlaid on the sides and 
scroll. 1c violin, which formerly belonged 
to Rode, is another fine example of the same 
maker’s inlaying. 

‘“Mageini,” says Mr. Heron-Allen in 
‘Violin Making: As it Was and Is,” ‘“ was 
especially fond of a fantastic arrangement 
and reduplication of the purfling, and nearer 
home it was a favourite peculiarity of Barak 
Norman, our last native viol-maker. Thi 
practice of using a simple ornamented pur- 
fling (or rather two rows with a design worked 
between them) has been followed by the 
highest members of the fraternity of fiddle- 
makers. In the same work is given an 
llustration of a violin of the Maggini model, 
elaborately inlaid with a representation of a 
‘ity on the lower section of the back, just 
above being an inlaid coat of arms, the whole 
surmounted by a carved scroll. 

Coats of arms are the most frequent 
forms of painting, though pictures covering 
the whole of the back may occasionally 
be found. Two specimens of this class 
of ornamentation were shown at the 
Inventions Exhibition, 1885, on the backs 
of violins by Antonius and Hieronymous 
Amati. The subject of the one, dated 1619, 
and belonging to the Queen, was St. John the 
Baptist ; and the other (1616) the Crucifixion, 
together with the royal arms of France. 

{n the former St. John is represented to 
the left with the lamb, to the right being 
another figure almost obliterated by use. In 
the centre is a coat of arms, and the follow- 
ing inscriptions round the sides—‘ Eece 

enus Dei” and**: Guilia Maria Bernardi.’ 
This instrument—really a viola reduced from 
a viol—was also shown at the South Kensing- 
ton Special Exhibition, together with another 
viola by Nicolas Amati (1620), with a paint- 
iog on the back, and a violin, lent by the 
Duke of Saxe-Coburg, with a picture of St. 
Peter's at Rome engraved on the back, motto 
round the sides, and a lion’s head sculptured 
on the seroll, 

In conclusion, let me notice one of the 
oldest violins in existence, now in the pos- 
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session of Mr. Frederick Niederheitmann, a 
musician « f Aix-la-Chapelle, and a prominent 
contributor to violin literature. It was made 
by Duiffoprugcar, dated 1517, and is said to 
possess an extraordinary tone. In place of 
the scroll it has the effigy of its maker, with 
his long whiskers and collar. On the back is 
to be seen a town; and the ribs bear the 
following curious inscription, which, by-the- 
way, has been often incorrectly copied and 
inscribed by subsequent makers on their 
violins: * Viva fui in sylvis dum vivi tacui, 
morjua dulce cano” (I used formerly to live 
in the forest; when alive I was silent, now 
dead \I sing swee' ly). 
[THE END. ]} 


The Baroness von Zedlitz contributes ‘“ A 


Chat with Lady Hallé,” to the first number 
of Mr. Newnes’ new venture, Woman’s Lafe 
(December 14th, 1895). It tells us nothing 
fresh with regard to her career, but is a 
chatty interesting interview notwithstanding, 
and finishes with a wholesome piece of advice 
to young violinists from Lady Hallé. The 
truth of these practical remarks will perhaps 
be all the more telling because of the source 
from which they spring—the life experience 
of a great artist—and therefore I transcribe 
them verbatim :— 3 

“Tt is not mght that students of violin- 
playing should be subjected to several 
methods. One master is quite enough, or 
ought to be to develope and guide the imma- 
ture interpreter’s mind, 

‘¢7 would seriously advise all would-be 
viclinists to consider the necessity of entirely 
devoting themselves to study if they wish to 
play really well. The violin is more exigent 
in its demands of continual practice than 
even the piano or the voice 1s, and every 
spare hour is cf consequence to the future, 
when brilliant and beautiful “results are 
desired. 

‘The violin is one of the easiest instruments 
to master when the student sets about his or 
her task in the right way ; but bad technique, 
and a crude, harsh delivery, are very hard to 
eradicate when once the beginner has adop- 
ted a false or trashy method of study.” 

Students cannot weigh too much the self- 
evident truth of these remarks. The reason 
why so many violinists fail to make a 
mark 1s here made transparent: frequent 
change of masters and consequent style 
of playing, together with negligence and want 
of perseverance in early practice and study, 
Beware ! oh, ye students, beware | 
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THE VIOLIN TIMES. 


:of the Brothe: |__ the eccen 
} have ely been 
} 


+ 


nusical artists 
at t [mpire—p 


of * Killarney ’ on the violin, showing 


edan arrange- 


( iderable artistic taste, and, in the cadenza 
; ral 
introduced into the piece, a brilliant tech- 
nique, 

Speaking of street musicians, the Swe 
January 4th, says: 

Frequenting the ‘¢ ty’ are several tro com 
1 of harpist inist, and flautist, which play 
ons trom ‘Faust,’ ‘Tl Trovatore.’ and other 
r operas, These men possess a rr ally exc lient 
tical knowledge of mu ined with prac 

l ability, and they chiefly hannt the entrances te 

old-fashioned chop-houses which abound in th 
eighbourhood of the Bank of Eng) und liere, during 
he luncheon hor they discourse swe music to the 
tockbrokers and merchants who patronise 

musicians deserve, and receive, consider- 
sufficis to divide into individual shares 

1 £3 and £4 per week. With such a troupe, 

once heard a tenor render ‘ When other 

her hearts” from Balfe’s ‘ Bohemian Girls,’ 
ner that would not have discredited a pro- 
loperatic performer. ‘The idea that he might 

i such a singer was fostered hy the fact that 

ue spectacles of such a size as to suggest a 
Possibly to the singer’s appearance in the 
way have hung a tale. Who knows?’ 

Much harm is,I think,done by thus idealizing 
the unhappy lot of the unfortunate itinerants 
who prom nade our streets, and, more often 
than not, make night and day hideous. Very, 
very seldem is there sufficient musica} talent 
or rather, knowledge, to warrant the above 
remarks, and still more seldom I should 
imagine do their « wnings amount to anything 
like the fivures mdicated. The ‘ troupes ” it 
has been my lot to encounter, whose down- 
{ 


rodde i nISe ) uble appe arance be lied any idea 
' the above-implied comparative pecuniary 
prosperity, have invariably contented them- 


selves with distor ing some popular melody 

aversion essentially their own, with a 
yamping accompaniment by the harpist very 
few of whose haphazardly chosen chords 
harmonised in any sense with the *‘ melody.” 

The same issue of our contemporary con- 
tains an anecdote, a slightly different version 
of which I remember to have come across 
many years ago. 

A Newcastle timber merchant lately satin 
his counting-house bemoaning the hard times, 
when bis gloomy cogitations were interrupted 
by the entrance of a dingy customer, evidently 
froin the collieries. The stranger briskly 
demanded if the merchant had any plane- 
trees in stock at present. 

“ Plane-trees, sir?” replied the merchant, 
stepping forward with a bland smile. “As 


good » stock as any on the Tyne, sir. Do you 
want it in the log or plank? We have abund-. 
ance of both.” 

« Aa’m not pertickler,” answered the pit- 
wan; ‘it’s not much aa want. It’s only for 
a fiddle-bridge aa want to myek.”’ 


Here is the report of a ‘‘ cat concert” :— 
‘* A curious concert, announced to the public 
hy the title of ‘ Concert Miaulant,’ was held 
in Paris not long ago.~ The performers were 
cats, for whom a monkey beat time. Accord- 
ing as he beat time, so the pussies mewed, 
and the historian of the fact relates that the 
diversity of the tones emitted produced a very 
ludicrous effect.” How this would have 
delighted Robert Southey, the poet Laureat« 
of bygone times, who, in his poem, ‘“ The 
Dancing Bear,” wrote :-— 

* Brave music! I would rather hear cat-courtship 

Under my bedroom window in the night 

Than this scraped cat-gut’s screak,” 

“'The two youngest children of the Dowager 
[impress of Russia says the Syn, “ are 
‘Wevoted to music. The Grand Duchess Olga 
plays the violin remarkably well. Her brother, 

he Grand Duke Michael, aged seventeen, 
loves to accompany her on the flute, while the 
impress plays the piano.” 

The late Corney Grain, in his autobio- 
graphical reminiscences (‘‘ Corney Graiu, by 
Himself,” London, 1588), tells an amusing 
anecdote which shows that the old-fashioned 
prejudice in regard to the respectability of 
the musical profession is not even yet quite 
extinct. ‘‘] was singing at an afternoon 
party,” he says, ‘‘ and | was the only ‘ pro- 
fessional’ there. <A little boy played the 
violin. I remarked to my hostess that the 
boy showed signs of great promise. ‘ Is he 
a professional ?’ I asked. ‘ Oh ! no,’ said my 
hostess; ‘ he’s the son of a gentleman !’ 
The dear lady meant no offence ; she only 
meant that the father was a man of means ; 
but that she should have put it in the way 
she did, and made the remark to the only 
professional in the room, was perhaps unfor- 
tunate.” 

Once, in the Hachanye and Mart, says 
Answers in an article on “ Bargain-hunters’ 
Windfalls,” an old fiddle was offered for sale, 
aud was bought by an enthusiastic amateur 
for £3 10s. it eventually turned out to be 
a genuine “* Strad,” and, after very careful 
repair, was resold for £600. With this 
money the original buyer started in business, 
and is doing well ! 
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The following anecdote is culled from 
Cassell’s Saturday Jowrnal (Oct. 16th) : 
FATHER O'FLAWERTY (on his return from church) 

‘ Why, Bridget, what’s the meaning of this bread 
and cheese on the table?) Where's my dinner ? Now 
my good women, kindly explain where the hare 
is that the Squire—bless him—sent yesterday 
morning ?” 

Bridget (tearfully): Oh, yer riv’rence, I just heard 
yer beautiful sarmint agin the vice of gluttony, and, 
says I, with them swate words just warm in his 


mouth, he wouldn't be afther such a splendid dinner,/ 


and so, yer riv’rence, I just put it away——’ 

Father O'F.: “ Bridget, woman, did ye ever go to 
the fair ?” 

Bridget : “ Why then, yer riv’rence, whin I was 
a colleen I never missed it at all at all.’ 

Father O'F. : ‘ Did you ever dance ?”’ 

Bridget : Why, then, yer riv’rence, what else woul 
L vo there for Av coorse | danced.” 

Father O’F.: * Bridget, did ye ever dance with the 
fiddle: 

Bridget : “ Why, yer riv'rence is fairly poking fun 
atime. Sorraa dance the fiddler ever dances. Sure, 
he makes the others dance.’’ 

Father O'F.: “ Bridget, bring up my dinner, | am 
the fiddler !”” ; 


A recent issue of 7o-Day, in an article on 
‘‘Memory,” gives a remarkable, if authentic, 
aneedote of Sarasate :—* A celebrated violin- 
ist--I believe it was Sarasate’’ [mark! the 

riter does not commit himself } —** ont 
found his memory deserting him at a recital ; 
but he discovered the reason of the mishap in 
time to prevent a failure. A lady was fanning 
herself in the front row of the stalls. The 
violinist stopped playing. ‘ Madam,’ he said, 
‘how can I play in two-four time when you 
are beating six-eight?’” [Oh! the gentle 
arcasm of thisremark.] ‘ Thelady shut up 
her fan, and the recital was concluded suc- 
cessfully.” After such an experience, Sarasate 
would surely do well to follow Camillo Urso’s 

xample, and close his eyes when playing ; 
he would nevermore be troubled with beating 
fans, nodding heads, high bonnets, and the 
innumerable other similar items that tend to 
distract a violinist’s attention during a per- 
f rmance ! 
SYNIS. 


The musical obituary of the year includes 
Sir Charles Hallé, Carrodus, Henry Lazarus, 
John George Calleott, Ridley Prentice, Ed- 
ward Solomon, Oberthur, Mrs. German 
Reed, W. S. Rookstro, Lady Goss, Wiener, 
Zell, Genée, Suppée, Alfred Broughton, Henry 
Lambeth, Dr. Root, Madam Miolan Carvalho, 
Madame Brambilla, King Hall, Dr. Done, 
Lemoine W. G. Wood, Julius Tausch, Van- 
derstraen, Dr. Smith, Zarzycki, Richard 
Blagrove, Madame Pratten, W. Hodge, and 
others of less note. 
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THE “PHILHARMONIC” EDITION. 


Price 
No. 
” 
» 


Aj 


MUSIC FOR VIOLIN AND PIANO. 

net cach number. Please order this Edition 
by Number only. Postage 2d. extra. 
rs from the Messiah. Arranged by Manveldt. 


6 Meissler’s Valses Dream Faces, Under . the 


Stars, Say that I love, and Gift of Love. 


Flavell’s Album. Lullaby in G, Angels ever 


bright and fair (Handel), Polonaise in D 
minor and major, Radetzky March (Strauss), 
1d Bridge of Sighs (Offenbach). 


Mendelssohn’s Lieder Ohne Worte. Book I, 


11 


All 


> 


ra 


Arranged by Flavell. 

rs from Maritana. Arranged by Manvelit. 
s from Bohemian Girl. Arranged by 
Manveldt 

ga's Serenata Album. Serenata, Cossack 
Dance, Ave Maria, Old Kensington Minuet, 
Cradle Song 


Chopin's Nocturnes. Arranged by Flavell. 
Mendelssohn's Bird of Passage. 

Hutchison's Story of the Flowers. 

(jung l's Waltze State Ball, Daheim, Elf 


Reigen, and My Own. 


Johann Strauss’ Waltzes. Journalisten, Tel 


gram, Morgenblitter, and Thousand and 
One Nights. 


Oscar Seydell’s Waltzes. Weit von dir, Dis- 


tant Lands, Heart of my Heart, and Nim- 
mermehr. 


Georges Lamothe’s Valses. Premier Bais 


Brises des Nuits, La Fiancée. and Réve 


doré. 


3. 9 Basil Althaus’ Violin Tutor. In two parts, 


each 2s. net 


Theo. Bonheur's Trés Douce Valse, May and 


December Valse, Sweet Roses Valse, and Mon 
Adorée Valse. 


Meissler’s Roses Red and White Valse, Gung'l’ 


Amoretten Tiinze Valse, Strauss’ Kiinstlk 
Leben Valse, and Meissler’s Jolly Vagrants 
Polka 


Gung l’s Hydropaten Valse, Grafenberger Valse 


Klisen Valse, and Garrison Polka 


Gung ls Soldaten Lieder Valse, Les Adieux 


Valse, Lmprovisationen Valse, and Flying 
Thought Polka-Mazurka. 


Theo. Bonheur’s Queen's Review Grand March 


Palais Royal Ballet Music, March of the 
Normans, and Coryphée Gavotte. 


Airs from Mendelssohn's Elijah. 


Gitana Valse (Bucalossi), Créole and .Inna- 


morata Valses (Fare), and John Peel Galop \ 
(Meissler). 


Far Away Album of Echoes from Songland. 


(Arranged by V. Sorreno.) Far Away, The 
Bridge, | Built a Bridge of Fancies, Fading 
Away, Pierrot, The Old Home, My Dairnies, 
and Don’t Forget Me. 


297 Castagnette Album of Fairy Music. Seville, 


Angelic Whispers, La Cachucha, Warbiing 
Lute, and The Dewdrop. 


208 The Patrol Album of Favourite Marche 


Patrol, Canteen, Retreat, Assault, of Arms, 
and The Cavalry. 


299 Mignonne Album of Gavottes and Intermezzi. 


(Arranged by V. Sorreno.) Mignonne, 
Amarillis, Par Excellence, Enchantress, 
Endymion, and Circassia. 


BASIL ALTHAUS’ VIOLIN TUTOR, Nos, 128-9, in 


Londo: 


two Parts, each 2s, net. 
ROBERT COCKS & Co., 6, New Burlington 
Street, W. 
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HART & SON, 


DEALERS IN 


Cremona & Other Jnstruments. 


‘ 
ea Qo 


Manufacturers Importers 
of Guaranteed MIL of the 
Ec glish-made Finest Quality 
Violins, ! : ( of 

richly Oil ITALIAN 


Varnished STRINGS. 


ZA ye >) 


Tested Strings prepared expressly 
HART & SON. 


Good Violins from Three Guineas. 
Violins for Beginners from One Guinea. 
Bows, Cases, Guitars, Italian Mandolines. 


Repairs of all kinds carefully executed by 


perienced and skilful workmen on the premises, 


Lists ON APPLICATION, 


Messks. Hart & SON have at present an unique 
{ 


collection of Violins, V las. Violoncellos, and b ws, 


hy the Old Masters. 


28, WARDOUR STREET, 
LONDON W 


A TREATISE, 


“THE VIOLIN & BOW” 


BY 
i. B. POZNAN SKHYI, 


DEMONSTRATES the correct way of holding the Violin and 
Bow by 33 separate Photographs taken from life, accompanied 
by Letterpress in three languages, and 49 pages of Studies, 
calculated o develop the TECHNICAL powers of the student 


Highly commended by Herr August Wilhelm). 
PRICE 5s. NETT, post free, or through any Music 
ller. ‘ 


Selle 


Wilhelm}, August. Exercises in Thirds ... 5 O 


PUBLICATIONS 
FOR VIOLIN and PIANOFORTE 


Beethoven, L. Van, Andante con Variazioni, 
from Sonata in A, dedicated to Kreutzer 
Bériot, C. de. Air Varie, Op. 1, Air  Varie, 
Op. 7. Edited, fingered and phrased by H. 
Polonaski ae “Ka des each 
Mendelssohn. L’Ange qui Chante wea 
Polonaski, E. Scales and Arpeggios 
Polonaski, Therese. Mazurka ... fr 
Poznanski, I. B. “Souviens Toi?” Romance 
———— _ Un Soupir, Mélodie at 
Trousselle, Josef. Evening (Réverie) 
SS Polons rise 
-—— * Mazurka Brill ante ana 
Schroter, Max. Pensée d’Amour .., 
FOR VIOLONCELLO. 
Kendall, G. F. Cantilena ies on 
The above contained in the Syllabus for Examination 
t the Collece of Violinists, 


” 


‘\ VIOLIN AND PIANOFORTE. 


Poznanski, I. B., L’Arlequin Gavotte.. 
Saint-George, G. Preghiera poe 
Sur la Moselle. Barcarolle * 
—-——— Andante and Humoresque 
——— Alsteriana 
IN BOOK FORM. 

Six Melodious Studies, by Alban Henry 

(first position only) ee ese nett 1 0 

“Youthful Violinists should add Alban Henry's ‘Six 
Melodious Studies’ totheir portfolios The little pieces vary 
in styleand degree of difficulty, but are all full of melody and 
written in musicianly fashion "—7he Star 

“Wil prove a boon to young beginners and their teachers 
as they are tuneful and void of difficulty." Graphic, 
Original and Progressive Melodies, by 

Josef Trousselle (for two violins only) nett 1 0O 

Pianoforte Accompaniment ose nett 1 O 

« Josef Trousselle is the author of an instructive little boo« 
of ‘Original and Progressive Melodies’ for two violins. In 
the first of the set, a ‘Melody in C.’ each instrument in turn 
gives out the subject while its fellow is occupied with 
accompanying passages And this plan is followed throughout 
the series, so that the duties as well as the honours are 
equally divided between the first and the second violin. In 
each piece the melodious subject is attractive, whilst that 
which might be regarded as the counter subject is suitable 
and effective.”—Daily Telegraph. 


ST. CECILIA 
MUSIC PUBLISHING Co., 


LIMITED, 


182, WARDOUR STREET, 
OXFORD STREET, W 








SUPPLEMENT.-No. 28. 


THE FUTURE OF THE YIOLIN. 


By Bo J. SAUNDERS. 


———-— 


A thoughtful observer of the musical world of the 
present day. and especially of that section of it to which 
we are most devoted, is provided with a wide field fo: 
the exercise of his speculative faculties by the 
questions suggested in the heading of these lines. The 
subject is a wide one, and of far-spread interest, not 
mly to those who approach it from a purely philoso- 
phic point of view, but in an even greater degree to 
those who, now students with their future career 
before them, will by-and-bye be brought face to faci 
with stern facts, and the ever present exigency of 
earning their livelihood by their art. The large ai 
ever-increasing number of students of the violin may 
well give pause to those who are about to enter thi 
iks of professional players, for, even at the present 
day there are not a fe vho complain of th t 
of making headway ag the ever-growing wav¢ 
of competition. Without doubt there has been ani 
precedented increase in the number of violin-teachers 
throughout the. country, an increase of which the 
ratio is scarcely likely to diminish when in the cou 











of time those who are now students will have « reed 
from their novitiate to begin life as professiona 
teachers etition to-day is not m evert 
than it is, due to the largely increased 





number of pupils occasioned by the remarkable spread 
of musical taste among the masses of the peopl 
Could this growth be maintained for an indefinit 
period there would be little cau of fear for th 
future, as there would be an ever-widening field for 
the employment of the constantlyeangmenting num 


ber of teachers who will be among us in a few years 





The question therefore really resolves itself ito 
another: Will the present rate of increase of violin 
tudents be maintained’ Even at the present day, 


with all the vast numbers of learners throughout 
country, there are yet still vaster numbers who do not 
earn, and these will afford ample scope for the en 
ployment, of teachers for years to come. The normal 
1crease of population also opens the field for 
eaghiers still wider. The popularity of the instru- 
ment itself will rather tend to become augmented in 
the future than to diminish, for it appeal 
he most highly cultivated musical taste, unlike 
<0 man of the instruments t} from time to 
time become a fashionable craze, only to sink into 
obsenrity after a brief interval of popularity. It is 
on these facts that our brightest hopes for the future 
are based, for as surely as the standard of cultur 
of the bulk of the population hecomes higher and 


the 


future 





higher with each generation, so will the pure and 
ofty art of violiu-playing appeal to a constantly 
videning circle of admirers. There are few who will 


5 . 1. 
seek t6 controvert the truth of this state 
to modify its foree, and on it we are therefore justly 
titled to base our most sanguine hopes. Probably 


the day is remote indeed when, to gain a moder: 





ement, or even 


come by iolin teaching will have ceased to be 
possible The stern inflexible law of Supply and 


Demand only bears on the subject after the lapse of 
long intervals of time, for one who has devoted bis 
whole youth to the attainment of skill in so difficult 
. subject as violin-playing cannot easily in later year: 
leave the profession and find another means of living. 
ill-fortune may deter others from embracing th 
ssion, and in this sense the law which has been 
rred to holds true ; but he is bound to struggle on 
the same course. for he is absolutely dependent 
n his art to obtain the first necessities of life. 
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Those who have determined to join the ranks of 


professional violinists will need to study earnestly 
and thoroughly ; for there will be but small hope in 
the future for the incompetent. With a wider appre- 
ciation of sound musical knowledge the way will be 
made much smoother for the educated musician, who 
will, as time goes on, become more and more 
respected, and less liable to be rated below his ill 
trained and unserupulous rival, who now but too 
often dazzles the ignorant with boastfulness and 
shallow display. 

Those who have not yet entered seriously into the 

study of music with the object of adopting it as their 
profession should weigh well the chances and pros- 
pects which await them in their future career. With 
out great itural talent, and the strength of will 
necessary to carry them on through the years of hard 
and earnest work that must come before their talent 
can be developed to its fullest extent, it is impossible 
to succeed in an artistic carcer, and it is better that 
all ideas of persisting in such a course should be at 
once abandoned, than that the risk of ignoble failure 
should be run. Not that the study music should 
om this account be abandoned, but it should be made 
the recreation an] not the business of life when it is 
felt that any of the most necessary elements of 
success are wholly or in part deficient, 
[f on the other hand it is felt that every primary 
mdition of success is present, and the adoption of 
music asa profession is seriously decided upon, then 
let the student firmly resolve to bring the whole 
energy of his nature to urge him onward and upward, 
to make difficnities but steps to raise him higher yet 
until success in its fullest measure shall be achieved ; 
hen no weak fear of over-competition need ever cause 
him one thought or care for the tuture of the 
profession which liv has adopted 





REVIEWS. 
Books, Music, &c.. intended for Review, should be 
addressed to the Editor, 38. Warwick Road, Earl's 
(ou ‘ft. NS. 1! 





Music : The marks or letters placed after the pieces 
indicate the degree of difficulty, thus : (q e¢) mean 
quite elementary (ve) very easy; (e) easy; (I) 
fairly easy, does not move out of the first position ; 
(IU) moderately difficult, does not go higher than 
the third position : {V) also of moderate difficulty, 
wsiona goes higher than the fifth posi- 
ult ; (v d) very difficult ; (e) diffien! 





ind only occ 


tion (d) l 





ties can be overcome only by artists ; (v) written for 
virtuosi omy, 


From Mr. ALESSANDRO PiGMA, MILAN 

Vinuctt and Cigue, Op. 2. for violin and piano, by 
Gerolamo De-Angelis. These striking, well-written 
solos, have much of the solidity of Bach, blended with 
the lighter French school. In the hands of an artist 
they should be extremely ¢ ffective. (c.) 

Reve d Amour: Preludio Melodic, for violin with 
pianoforte or organ accompaniment, by G. De-Angelis. 
\ charming little merceayv, melodious and musicianly; 
sure to find favour everywhere. (V.) 


From Mr. Burra, MILAN 

Chanson Polonaise, Op. 4, and Romanza, Op. 3, for 
violin and piano, by G. De-Angelis. These composi- 
tions. like the others previously mentioned by this 
violinist, are well and effectively written for the 
instrument, always melodious and charming. The 
difficulty ranges from (¥.) to (d.) 
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A t¢ 

de Salon, Op. 114, for’ violin and 
Papini. The set consists of—l, De 
Novellette ; 3, Dahlia ; 4. Bin Senge ; 
lt Automme; 6, A UP Italiwnne Com posi- 
so well-known and prolific a writer as M. 
d little eulogy or criticism on our part. 
before us are, how * of very unequal 

t being our fay (IIL.) to (V.) 
vouvenance, and ucillement, for viola 
Bross I e pieces, issued separ- 
ie addition to the violist’s réper- 

ver large. (1.) to (ILT.) 


PAYNI LIPZAIG 

y (Juartet by Jos laydn for two violins, 

and violoncello, carefully revised, fingered, and 

Reinhold Jockisch. The favourite stringed 

of this celebrated composer are now in the 

publication at the popular price of Ls. nett 

i we have at isiderable lengt referred 

excellence of this edition inthe supplement to 

our last ne (No. 27). We have now before us the 

tirst two book: - 

No. | containing Qu: ts Ne Op. 1, No, 2, 
Op. 1, and No. 3, Op. 1., and 

Book 2 containing Quarts No, 4. Op. 1; Quartet 

No. 5, Op. 4 Quartet. No. 6, Op. 1, and Quartet 

yt 9. 
‘ carefull looked ov this latest edition of 
ster’s quartets, and cannot speak too highly 
praise, \] g 
hould, witl delay. make themselves 
inted with this edition. They will find the 


is most useful and conducive to a corre and 


} 


1] intending amateur quartet 


SELES 


mpathetic rendering of the works of one of the most 


fted and prolific writers in this branch of music we 


had. 


un Messrs. BoswortH & Co 
Cavatina, for violin and piano, by J. Harold Henry. 
Chose already acquainted with the writings of this 
violinist, who has of late become so prominent 
. composer tor his instrument, need not hesitate 
hemselves acquainted with this, his latest 
veritable Song without Words, 
part is written in a sufficiently 
bviate any feeling of monotony 
been accepted by the  coim- 
Herr Hans Sitt, of Leipsig. 


From Messrs. LAUDY & 
’ Fi 


Siw uillets ad’ Album, * vio ind ‘plano, by J. 
fareld Henry, consi six pretty and simple 
tle pieces, whieh will doubt encourage young 


» renewed efforts No. Tdylle (C major) ; 


1, 
( repuscul, ((+ major) ; No. 9. Lutowmne (G 
No 4. sS 7] ud (FE I inj - S No. 6, Sch vo (G 


and No. ¢ ercaroile (A major). (L.) 

Vorceaur, for Violin and Piano, by Felix 
p ad (i major) ; No. 4. Elegie 

(G minor 0. 5, seite (G@ major). These pieces 
ymomended as excellen for teaching 


(iI1.) 


borowst 


rs, ForsytH Bro 
violin and piano, by Ethe] Harraden, 
nt little piece, of very much the 
Although it is in part 
third positior here is no absolute 
first position I. to LIL.) 


the pret eding. 


TIMES. SUPPLEMENT 


rom THE Sr, CecrL1A Music PUBLISHING Co., LTp. 

L’ Ange qui Chante, Melodie Celeste, for violin and 
piano, arranged by Wilheim Czerny, is an old friend 
appearing here in a somewhat disguised and mutilated 
iorm, it being only a part of the slow movement from 
Mendelssohn’s Violin Concerto, and as such it cer- 
tainly commands attention, although w rreatly 
doubt whether it will help to advance the higher art 
of music. The melody. of course. always remains 
most beautiful, and as the arrangement does not 
present any great difficulties it wili no doubt appeal 
to « large number of violinists of but moderate 
ability. (IIL.) - 

From Messrs. AUGENER & Co. : 

Catechism of Violin Playing. By Prof. Carl 
Schroeder. Translated and Edited by J. Matthews. — 
The author has endeavoured in the work before us to 
present such information as is indispensable to every 
violinist whether professional or amateur, teacher or 
student. The first part contains a briet resume of ali 
that is most needful for the student to be acquainted 

vith concerning the instrument: its origin, its form, 
makers, &c. The second part deals with the technique 
f violin playing. wherein the elementary-part is given 
more explicitly than the remainder. ~In the third part 

he rendering or performance is treated of, with every- 
hing that specially appertains to it. Appended to this 
valuable Jittle work is an appendix giving a pictorial 
representation of the bowing, and an alphabetical list 
of celebrate violin players of the last three centuries. 
To this the translator has added another appendix 
containing a guide through violin literature. such 
as Methods, Technical Exercises, Studies, Pieces with 
Pianoforte accompaniny duets for two Violins and 
Viola, Trios for Violin, Cello and Pianoforte, String 
ind Pianoforte Quartet. The brochure is concluded 
by yet another appendix containing a Guide through 
Viola Viterature. The work will, no doubt, gain 
many friends, although there may be a divergence of 
opinion on Part Il., which treats of the technics of 
violin playing, So much has already been writtenon 
that seemingly inexhaustible subject that it appears 
wonderful to us that there should still be found 
writers able to throw fresh light on it. As regards 
the alphabetical list of celebrated violinists, it may 
well be assumed that the same must be necessarily 
incomplete since the number of pages to the whole 
hook does not exceed 135. The book is adorned 
hy many beautiful illustrations depicting the various 
parts of the violin, a few fac-simile labels and a not in- 
considerable amount’ of mnsic type. The paper and 
general get-up of the book are excellent. 

Lwo Miniature Sonatas. Op, 213, Nos. 11 and 12, by 
Carl Reinecke, for violin and pianoforte,. are two 
charming little pieces written in the usual sonata form, 

id intended to appeal to young players possessed. of 
classical taste. No. 11 consists of an Allegro (A minor). 

Adagio EK major, leading to a Rondo in A major. No. 
12 made up of an Allegro Moderato (G major), 
And (£ flat major) and Allegro Finale (G major). 
(1.) 

Twenty-five Pieces for Viola and Pianoforte ia pro- 
arranged and supplemented with 
marks of expression and bowing, by Emil Kreuz. This 
is another instalment of the first series of pieces of 
which Nos. 9 to 16 were reviewed in our last issue, As 
we pointed out, so little has been written for the instru- 
ment in the past that we can see a strong raison d’ct re 
for these effectively-arranged and easy transcriptions. 
This set consists of: No. 17, “ Venetian Gondola 
Song,” by F. Mendelssohn ; No. 18, “ Siciliano,’ from 
Op. 68, R. Schumann; No. 19, ‘ Penseé Fugitive,” 
from Op, 13, Emil Kreuz; No. 20, Farandole, Op. 213; 
No. 10, Car] Reinieke; No. 21, Air from “ Der Freis- 


vressl' order 





SUPPLEMENT. 


chiitz.” C. M. von Weber ; No. 22, Sonatina, by L. van 
3eethoven; No. 23, Air from the Overture to “ Aria- 
dne.” G. F. Handel; No. 24, Romance from Op. 13, 
E. Kreuz; No. 25, “Gavotte,” from the French Suite. 
No. VI., J. S. Bach, (1.) 


Siudies in Style, for violoncello and piano, by Carl 
Schroeder. This second series has now, we presume, 
come to aclose. The last four numbers received being 
four Gavottes by J. 8. Bach, G. F. Haendel (2), and J. M. 
Leclair respectively. They are written in the keys of C 
minor, A and G major, and G@ minor, and form Nos. 
35, 36,37, and 38 of an excellent collection of striking 
and favourite pieces of old masters. hose of our 
readers who wish to become further acquainted with 
the preceding numbers of this collectiou are referred 
to the Review column in previous issues of this 
journal, where they will find full particulars. (III.) 

Studies in Style: Under the same title there has 
appeared another collection of striking and favourite 
pieces of old masters, arranged for violin and piano- 
forte, by Gustav Jensen. No. 22 is now before us in 
the well-known * Andantino Affettuoso,” of C. von 
Gluck. (TIT) 

Six Easy Pieces, for the violin and pianoforte, Op. 
36, by Emil Kreuz. Book I. contains a “ Nocturne ” 
{C major), “Scherzo’”’ (G major), “ Cavatina’”’ (D 
major). Book II. contains “Swing Song” (F major), 
‘Romance ” (B flat major), ‘‘ Boat Song” (G major). 
Although these little pices have been intentionally 
written in an almost childishly simple style, yet the 
master hand can easily be tracedand they will no doubt 
receive the welcome they so well deserve. Mr. Kreuz 
has of late become prominent as one of our English- 
born composers, and we dd not know which to 
admire the more, the prolificness of his pen or the 
immense activity of his publishers. (I.) 

Toy Symphony. for pianoforte, two violins, violon- 
cello, and the following nine toy instraments :— 
Nightingale, cuckoo, two trumpets, drum, rattle, 
bells, glass bell, and tea tray, by Carl Reinecke. This 
symphony is so written that the pianoforte part can, 
if necessary, be dispensed with if there be a full com- 
plement of strings; on the other hand these latter 
are not absolutely necessary if a pianist be available. 
An increased number of strings of course heightens 
the effect. The first movement written in the con- 
ventional key of C is followed by an Andantino, 
which is followed by a Moderato, and the Finale 
forms a lively noisy steeplechase in the original 
key. It cannot be denied that the whole symphony 
is the work of a thorough musician, and on that 
account will be welcomed by the many music masters 
of schools where the performance of a Toy Sym- 
phony forms one of the chief attractions at the 
yearly prize-giving concert. That the little work is 
to be looked upon solely as a joke scarcely needs 
mention ; the musician will discover many a harm- 
less reminiscence in it. 

Two Miniature Sonatas, Op. 180, for violin and 
piano, by Cornelius Gurlitt. Both of these are written 
in the style implied by the title, and may be thor 
oughly recommended to favour and_levelop the 
classical taste of young people, as_for example, they 
would prove very attractive-to a young sister and 
brother. (I.) 

Potpourris, containing favourite Melodies drawn 
from Classical Operas and Oratorios by Richard Hof 
mann, arranged in various combinations for strings 
and pianoforte. With Nos. 5,425 and’5,426, we have 
now before us a large and interesting number of 
excerpts drawn from Gluck’s /phigenie en Aulide and 
Haendel’s Judas Vaccabeus. (IIL) 

Serenade, for violin and piano, by W. H. Squire, is 
a charming httle drawing-room piece, written in a 
highly musicianlike manner. Key A major. (IIL) 
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Now iN Course oF PuBLICATION. 


JOS. HAYDN'S 


COMPLETE ‘QUARTETS 


roR 
TWO VIOLINS, VIOLA & VIOLONCELLO 


Revised and furnished with Directions for 


Bowing and Fingering, by 
REINHOLD JOCKISCH. 
Will be completed in about 33 Shilling Parts. 


This Edition, which in point of paper, printing, 
correctness, practical arrangement for turning over, 
and cheapness, surpasses all others, is recommended 
by Professors Hollaender (Berlin). UHeermann 
(Frankfurt), Griin (Vienna), Rappoldi (Dresden). 
C. Bargheer, H. Sitt (Leipzig), J. Hubay (Pesth), 
Concertmstr. E. Réntgen and ©. Prill (leaders of the 
Gewandhaus Orchestra), H. Petri and Fr.Griitzmacher 
(Royal Opera, Dresden), and others. 


A. PAYNE, (Leipzig). 
Lonpon AceNnt, E, DONAJOWSKI, 
24, CASTLE STREET, BERNER’S STREET, W. 


BASIL AhLTHAUS’ 
NEW PUBLICATIONS. 


ARPEGGIOS, for Violin, 1, 2 and 3 octaves 2/6 
post free 


VIOLIN AND PIANO. 

THree Easy Pieces. 

SERENADE, 3s. 
GLADYS WALTZ, 3s. “e 
LITTLE DOROTHY MARCB, 3s. . 

PENSEE PLAINTIVE (first and third posi- 


post free 


post free 


tions), 3s. aa s 
MENUET (first position), 3s. aes 7 
GRASSHOPPER DANCE (first and third 

positions), 4s. ... “ee see post free 


PAQUITA, Bolero (third position), 4s. - 


Parcels of Music Sent on Approval. 
COMPLETE CATALOGUE FREE, 
All communications to 
A. N. BALE (Librarian), 

66, SUTHERLAND AVENUE, MAIDA VALE, W. 
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7 ' ’ 1 ‘ ahd Ay ! ’ y b 
i VIOLINS! MONEY!! FACTS!! The “ VIOLINISTS REPERTOIRE.” 
a | } ollowing it will be seen that money is 
ik o| ade out ot violins ; E>. | No.l &2. Andante and Rondino for 4 Violins with Piano- 
t On wl | ot Junuary last,a clergyman, m Lanca forte . . Alfred Burnett 6s F 
' shire r} rom |. K. Monk. a seven-eig rhth size : : age : 7 
Violin for } hich being triple barred 3. Largo and Presto assai for Violin with Pianoforte 
f n for Dis Fon. W grr e1ng triple barred Giovanni LBononcini 3s 
ae h ad se rood in tone th he decided on the 
ae 2O1} October © send up his own, a — -sized 4. Entr’acte from “ La Fille du Réegiment,” for Violin ; 
' modern violin, labelled “ Storioni, 1891,” to be triple with Fianoforte.. > +e Donizetti 
iy barred = This was dingly done, and returned to 5. Romance for Violin with Pianoforte ompani- 
4 him oo the 5tl f November. On the 6th upon receipt ment nA, Pea hh. 6b. Add:son 3s. 
f he j ume he sent a cheque to pay the ey! 
bs ; — si _ . 7 A - a 6&7. Trio for 3 Violins with Pinoforte accon pani 
i i ount, ans ie transaction Was supposed to be at ment ue ia fe Geminiani 6s 
bv un end. bu the 13th. the following unsolicited 
ft lettet as ceived from him a § & for Violin with Pianoforte accompani 
) The Vicarage, oe E. German 6s 
ua Lancashire 10. Adagio and Fugue for Violin with Pianoforte ac- 
iy Mr. .J .. Mow Vovembe 15th, 1895 companiment ‘ Archangelo Corelli 3s 
rs lear Si To-day [ sent the violin you altered — 
£ ‘ ' | : y - : , 11. Duo for Two Violins with Pianoforte accompani- 
& ery clever proless! Mal VIOIMISL, , simply sent t ment 2 2 4) lann 3s 
» vitho aying anything about it as to its having 
q hee red. just to ask his opinion as to its tone and 12. Barearolle for Violin with Pianoforte ae ompani- 
, ti is ply was as follows ;—" The violin sub- men . . se = Frank H.Simms 3s 
nitted to m morning is well worth £10. The is & 14. Andante and Rondo for Violin with Pianoforte 
K »is mellow and pure. The model is a good one accompaniment ; a J.B. Viotti 6s 
‘4 is} \ laving upon it will make ib : 
.. F Mt hp ws , I make i be An Idyl, for Violin with Pianoforte accompaniment 
f class instrument | am very pleased T sent it ve ee ewe” wre W, Taylor 36. 
4 mm. Ane I consider the mol y spen on it well " 
I wave 50 for the fiddle. and. 34s. for the f Three movements for fyur Violins L. Spohr 3s 
’ ’ to send t npn kine e 
! postage to sem o Up, g the fee 17. Grave e Giga from third Sonata Gaspivi 
5«.) so vou see I have made very od bargain. I 
sit « inuch pleasure in lett you know how , Epitep By ALFRED BURNETT 
months time M: voy has taken to * 
it 1 much pleasure isequentiy it will be kept preter > eins ana Phe al TORONTO 
in use I shall be lad to recomme) anyone oe — ee ’ : sins 
ni Tam. yours sinc*rel: ; LONDON 
Rev. L. O. L 
a 
bh here ‘e several very ey lent facts revealed in 
hare worthy of notice. THE VIOLIN SIMPLIFIED 
He gave 50s. for a violin ve ") much inferior in 
e Student Violins, which 2 send (carriag BY THE GRAPHIC METHOD, : 
V h bow and case comp ¥ £2 
By the small outlay of ” 96a. this violin, dear For Beginners, Teachers, and advanced Pupils in the 
is transformed into what a Professtonal higher positions, 
sa ** First Class Instrument. with a pure, ROST FREE, 62a 
one. well worth ten pounds:” . Recommended by Professors, Soloists, ara the leading 
His son takes tothestudy of this now perfect | Violin Journals. 
\ much pleasure, so that his speedy advance- SPENCER GARDNER, Adderbury, Oxon. 
is well assured : ‘ The United States Copy right for Sale. 7 
ith If he wants at any timegto dispose of this 
} will, without doubt, pocket a handsom« ” 
und nota usually the case, lose money on : ; 
or have hang on hand. for good-toned, perfect Will exchange Violin, which cost £8 15 \ 
ly s sell} } eve © dealers ¢ a P . i 
ft a pert - mang i = cond ‘ years ago, for anything useful, such as ( 
! 4 ‘ S Lp ect mac. Olle Haye th lal . - : = I 
even thouch offered at along discount Jewellery, Fitted Travelling Bag, or Trunk, 
t| This is not a solitary chance va but is a _No ‘cards. 
not what has happened before (see Circulars fe . “ulh 
monials) STAFFORD, 38, High Street, Fulham. 
tit he moral therefore is, if you have an imper- [aa 
Viol Viola or ’Cello. and your son does not | 
Y ) . ) > - y ; 
a » oo ai once to me ( JOHN WILLIAM OWEN, } 
particulars of th Jripic-bar systein by 
a PES TERME, OES SF YOR Se. BOS eS SO Violin Maker, Repairer and Dealer, 
t en is pure and perfect in tone, 
pose of it at a profit upon your outlay. HAS REMOVED TO 
Ciren! re sen n receipt of post card ¢ IVI 


18, MERRION ST., LEEDS. 
J. K. MONK, Every kind of Repairing perfectly executed. 
87, High Street, Sound-post and Bridge Fittings done by an Original 


COLLIERS WOOD, MERTON, S.W. ud Superior Method. Unquestionable references 
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MARCELLO ROSSI i 


(From a Photograph by A. Huber, of Vienna). 
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BONN’S PATENT BRIDGE 


ea SENOR SARASATE says: “I find it a de- 
<i cided improvement on the old two footed 
in * ” 
Cyr Bridge. 

. sw HERR DAVID POPPER rays: “ It possesses 
= thy - all the advantages you claim for it.” 

arenr” 2 Mons. JOHANNES WOLFF says: “ While 
it greatly improves the inuer strings, the 
outer strings are more clear.” 

All Violinists know that with the old two 
footed Bridge the two inner Strings are uever 
so powerful and brilliant asthe two outer one 
—in fact, they are very much weaker. Thi 
becanse the outer Strings have a direct bearing 
on the belly of the Instrument, whereas the 
inner ones have not 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear ring- 
ing tone, clearer pizzicu‘o notes, notes in high 
Positions more mellow, greater carrying power, and above al 
every String equal in power and brilliancy. Prospectus free 
SAMPLE VLOLIN BRIDGE 1s. 14. 








Used at the Priacipal Oongervatoires on 
the Ooutinent, 


Perfect in tone. Artistic in construction. 
PRIOK LIST AND TESTIMONIALS 
POST FREE. 
Agent for Great Britain and 
Colonies. 


J. EDWIN BONN. 


Sok 





BONN’S “PREMIER” STRINGS, 


Fos VIoLIN, VioLA, CELLO, Bass, &c. 
The production of the Premier Strings is the result of a series of 
chemical +xperiments conducted by J. Eiwin Bonn, M.S.0.L, 





d to chem- 
affected by 
same time giving them a 


F.O.V., J..Mus. In their preparation they are subject 
ical treatment which renders them comparatively ua 
moisture and heat of the hand, at the 
more brilliant volume of tone, greater durability, aud such strength 
that the “E” will bear pulling up to “ A,” thus standing a greater 
strain than any other string ever produced, Hach is subjected to 
a test before leaving the hands of theinventor. Prospectus and 
Price List Post Free. Sample packets ls. 1d., 1s. 7d., 28., 2 +, OF 


5s. post free 
J. EDWIN BONN, 26, High St., Brading, Isle of Wight, 


MESSRS. PUTTICK & SIMPSON’S 
NEXT SALE of Pianofortes, Harmoniums, American 
Organs, Harps, Violins, and other Musical Instru- 
ments, will take place on TUESDAY, FesBruaAry 25th, 
1896. Property intended for same, or a notification 
thereof, should be sent at least ten days prior. 

‘7, LEICESTER SQUARE, LONDON, 


Mr. E. POLONASKI, 
VIOLINIST, 
Open to Concert Engagements, “ At Homes,” Xc. ; 
Vacancies for few additional Pupils. 
For terms, &c., please address — 


W.C. 


has 


38, WARWICK ROAD, Earv’s Court, 8.W. 
A YOUNG German Lady is desirous of meeting 
e with a place as Nursery Governess, or as 
Assistant in “ee ic Warehouse (would give three 


onths the 


Piano. 


in 


latter) ; 
Address * Alpha,’ 


Care Editor of Violin Times, 
38, Warwick Road, Earl’s Court. 


MUSIC FOR YIOLONCELLO. 


peaks English and plays the 


NEW 





THREE MELODIES BY SCHUBERT. 

i. AVE MARIA. 2, SERENADE. 3. AM MEER. 
Transcribed by A. Piatti. Price, each 1s, 6d. nett. 
Serenade, by Herbert Botting 2s, nett, 
Le Désir, by Leo Stern...” sen “a 2s. nett. 

Lonpvon : STANLEY Lucas, WEBER & Co, 
Briauron, J. & W. CHESTER. 
* a “& Py PRAT Rae 


TIMES. 5 


~~ 


IMPORTANT NOTICE. 


ALL COMMUNICATIONS, Invitations and Ticksts 
for Concerts, MSS., and Letters for publication, to be 
addressed to the Editor, 38, Warwick Road, Earl’s 
Court, London, 8.W. Rejected MSS. cannot be re- 
turned, unless accompanied by stamped and directed 
envelope. All copy must be written on one side of 
the paper only, and must reach the Editor not later 
than the 1st of each month. 

All business communications such as Advertise- 
ments, Subscriptions, &e., to be addressed to the 
Secretary, 38, Warwick Road, Earl’s Court, London 
S.W. Cheques. and P.O.'s to be made payable to the 
Secretary and crossed London and South-Western 
Bank, Limited. 


TERMS OF SUBSCRIPTIONS: 


For the United Kingdom, per annum 

(post tree) pe hades eee 2s. 6d, 
For the Continent and America and 

Foreign Colonies within postal 

union, per annum (post free) ove 3s. Od. 


Trade supplied by WM. Reeves, 185, Fleet Street, E.C. 
West end Agents: ST. CECILIA Muste PUBLISHING 
COMPANY, LIMITED, 182, Wardour Street, W. 
Mr. G. Foucuer, 54, Mortimer Street, W. 
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MARCELLO ROSS! : 
Austrian and Grand Duchy of Mecklenburg 
Imperial and Royal Vioiin Virtuoso. 


No list of the foremost violin virtuosi of the 


present day is complete that does not include 
the mime of Marcello Rossi. This great 
artist is\so well known and so much a 


persona grata in the highest circles of the 
Viennese Court that it indeed gives us great 
pleasure to be able to adoru the present issue 
with his portrait, for wherever he may appear 
may well cite the exclamation of Julius 
Cesar 4 the somewhat altered form of: * ] 
came, I played, and I conquered.” Assured 
that we are only meeting the wishes of our 
readers, we will give them the fullest details of 
the life ‘of this talented artist that are at our 


one 


disposal. At the age of 13 he gave in 
Germany a series of concerts with the 


greatest success, and the Leipziger Signale 
even then pronounced him to be a talented 
virtuoso. Marcello Rossi was born in Vienna, 
and his father, a barrister of Italian descent, 
took the greatest care with his education in 
every particular, and as the boy showed an 
extraordinary musical aptitude he was placed 
under the care of Kapelmeister Hoffmann, 
who initiated him into the first mysteries 
of violin playing. -Rossi was then only five 


| years of age, and made such brilliant pro- 
| gress, under the direction of his experienced 

master, that at the age of seven he was 
| allowed to make his début in the Salon of 
-_ + i — oat ate = 
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THE VIOLIN TIMES. 


f iberg of Gra 
4 great iCCe Mai t 
\¢ Roval Conservatoire ¢ 
received — the inishing 
musical education from 
Concertmeist Lauterbach, of Dresd and 
Protessor Massart, of Paris 


artiste 
idant auspice 
nk, such as Artot, 


yn join d him wv 


U! 
\ 
Not Wily 
everywhe 
th NS 
The playing O} 
ren the strictest 
cinating 
] } 
m fs violi 
1720, mid Wa 
nri Wient 
ski ; his second co ‘t+ instrument is 
wonderfully well preserved Peter Guarneriu 


His playing, which impari 


dated 1729. 
coh position an su 
m thes UL, Al d arous 

listener the greatest enthusiasm ; his elegant 

le meets with as many admirers as hi 
nerring technique. Only a short time age 
Kossi achieved the greatest triumphs by 
appearing at one of the Vienna Philharmonic 
Concerts He played the immensely diftieult 
Violin Ce ‘erto by Vie ixtemps, earning the 


7 
| 


SLE y applause after the firs 
nent t the close of the Finale. 

e of his active codperation 

t Concerts, Rossi was nominated in the 

189] Virtuoso to H.M. the Himper rt of 

after having received, the year 

ame distinction from the Grand 

I klenburg - Schwerin, Franz 


Cal 


Proof is given of his world- 

by the fact that he was red 

1888, by the Japanese Legation nder 
most favourable conditions, the direction 

sf : Imperial: Conservatory of Jeddo. 
however, for family and other reasous, 


Rossi 

felt himself compelled to decline tl ifer. 
\ un instance Oi his devotion to his | rents 
we may cite the fact that, after the death of 
} mother in 1887, he was unable to appear 
in publi for «1 whole year. He who has ones 
had the opportunity to sec Rossi's musie roo) 
will at once understand why that its owner 
passes most of his time in it. A richly-orna- 


mented and gilt cabinet contains all the many 
objets dart which represent some of the numer- 
ous high distinctions received from Royal 
hands, and also the mementos given to him by 
friends Next to the diplomas of H.M. thi 
Mmperor ef Austro-Hungary and the Grand 
Duke of Mecklenburg 

Friedrich IL., by which he was nominated 
“ Kammer virtuoso”’ to both Courts, can be 
found a large number of costly _ trifles 
which have been showered upon him by such 
personages as the King of Saxony, the 
Duchess of Cumberland, the Grand Duke 
Frederick JII., the Princess Friedrich of 
Kurhesse, Princess Hilda Anhalt, Prince 
Hohenlohe, Prince Mauri of Saxony, and 
The Philbarimonic Society of 


Sehwerin, l'ranz 


nany others. 
Luxembourg acknowledged the talent of the 
virtuoso by giving him an album of the 
n on the occasion of his appearance at 
their concert. Here also are stowed away the 
; orders with which Rossi has been 

by varions rere igns of Hurope ; 

ll violin made of gold, and another of 

both highly i prod ictions of! 

art a laurel wreath of silver. The 
are decorated by autograph photographs 
he most distinguished musicians and digni 
\bove his writmg de is placed a mag- 

‘ent picture of Vieuxtemps with his auto- 
\ magnificent concert piano by 
yner, an American harmonium by Mason 
Hamlin, a model of the Mozart monu- 
ut Charlemont, and a very carefully- 
‘y complete the artistic 


ted musical libra 
home of Rossi. 

Marcello Rossi is not only a violinist of the 
first order, but his name is also honoured as 
the composer of a number of solo pieces for 
the violin. Besides these he has written many 
songs, and compositions for male and mixed 
choir with orchestra. Some of his compositions 
have been publishe d by Kistner & Kahot, of 
Leipzig others by André, of Offenbach ; 
Schott, in Mayence; Breitkopt & Haertel, of 
Leipzig; Berté, of Vienna; Krandaz, of Ham- 
burg; and Hansen, of Copenhagen. .He has 
also transeribed a large number of pieces for 
the violin and piano, and is An honorary 
member of numerous musical societies. 

Rossi lives in Vienna, from whence he 
under takes his many concert tours. We 
have it on best authority, that admirers of 
he violin in England as well as in America 
will, in the course of the coming seasons, have 
the opportunity of hecoming acquainted with 
an artist: whose famine has travelled the 
width and breadth of the Continent, where 
his name is # household word. Rossi is 
also admired foy being an excellent teacher, 
and he surrounded by a large circle of 
pupils, who are greatly devoted to him 





THE VIOLIN TIMES 59 


OBSERVATIONS. 


According to the Zeitschrift fur Instru- 
mentenbau, » Guadagnini viola has recently 
been sold in London at the extraordinary 
price of £200. I believe that it is the first 
instance of an instrument by that master 
fetching that sum. I do not for a moment 
wish to say that it was not worth the money, 
but one must take into consideration the fact 
that Guadagnini’s work will not stand com- 
parison with that of Stradivari, Amati, 
Guarneri, or Bergonzi. The head of the 
Guadagnini family, Lorenzo, was a pupil of 
Stradivari, as indeed he always describes hiin- 
self on the labels. One does not exactly knoy 
whether the family originally came from 
Piacenza or Cremona, but’ Lorenzo settled in 
the former place, and worked there from 
1695 to 1743. The Guadagnani is one of the 
most numerous families of, fiddle-makers 
who have ever existed, and even after two 
centuries it is still represented. Lorenzo 
Guadagnini was followed by his three sons, 
Giovanni Baptista, Gaetano, and Giuseppe, 
from 1740 to 1786; in the year 1800 Carlo, 
Gaetano IT., Guiseppe II., and Felice, then 
from 1831 to £881 Antonio. In 1828 the 
Guadagnini’s moved to Turin, where Antonio 

till fosters the art of violin-making. 

If a man giving the name of Paighton, 
Brown, or Smith, should ever honour any of 
my readers with a call, let me give them the 
good advice to at once call in a constable 
and give the applicant in charge. This man 
has a most pitiful story to tell: his father, 
aunt, or grandfather, is dying in Folkestone, 
and unless he can catch a certain train he is 
afraid he will not see them alive. In my case he 
had tears in his eyes, and told his story in such 
a mournful and withal convincing manner, 
pledging his word of ‘ honour” to return 
the money on his arrival in Folkestone that 
[ felt induced to part with 8s. He “ honour- 
ably ’’ gave me his London address in Wal- 
ham Green, and as three days after his visit 
I had received no postal orders I made 
enquiries there, only to find that the house 
was eupty, and had not been occupied for 
the last six months. Moreover, I also ascer- 
tained that he had neither grandfather, aunt, 
or father, in Folkestone, nor has he, I believe, 
ever been there. Moral, beware of men 
with relations dying in a far-off place! 

The violin once in the possession of the 
virtuoso, Ferd. Laub, who died in 1875, is 
now in the possession of the Russian artist, 


Alexander Petschnikow. The Berliner Tage- 
blait says that it was presented to him by 
the Czar of Russia, but this is incorrect. It 
was the Princess Urussow, together with 
three Russian noblemen, namely, the Count 
Cheremetjeff, General Jean de Maltzow, and 
a Mr. Sergius von Derwiss, who were the 
donors. The subscription for the fund was 
started by the Duke of Meiningen, and the 
comparatively immense sum of £1,250 was 
got together. ea 

Mr. J. Edwin Bonn has sent me a very 
neat, self-closing, clean and unbreakable rosin 
case made of unpolished nickel metal. 
This patent rosin-holder has many advan- 
tages over the old box. The cover is hinged 
and closes with a spring so that it is impossi- 
ble to lose it, or to leave the case open when 
not in use, and thus prevents pieces of 
the rosin being chipped off, and thereby 
adhering to anything that is put in the violin 
ase. The rosin is contained in an inner 
metal receptacle which exactly fits into the 
outer holder, and when used up the empty 
receptacle may be taken out and a new refill 
put in its place. The rosin is of the very 
finest quality, gives a clear even tone free 
from scratchiness, and does not clog the bow. 
Another of its advantages is the price which 
is only 1s, 2d. by post. 

I have before me the 44th annual issue of 
Messrs. Rudall Carte and Co.’s Musical Diree- 
tory, arranged in the usual excellent manner, 
and of which the general get-up and style are 
worthy of the highest praise, In glancing 
through its pages [ find on comparing it with 
the same publication for the year 1887 that 
the contrast in the numbers of professors is 
as follows :—In 1887, violin about 395, and 
‘cello 91: in this year, violin 765, and ’cello 
141. Truly a rapia growth ! 

From the same eminent firm coines their 
Professional Pocket Book, or Daily and 
Hourly Engagement Diary for 1896 (in Three 
Parts), especially adapted for Professional 
Engagements. Ican only say that I consider 
this little compilation a veritable vade mecum 
to a professional man, and that I have used 
it for eighteen years, during which time it 
has always given me the greatest satisfaction. 


The following are the wants of my con- 
temporary, The Musical Courier, for the new 
Year ;— 

Foot-warmers for St. James’s Hall. 

Draught excluders from the Queen’s Hall, 

A lift for the Small Queen’s Hall, 
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he church clock next to Prince’s Hall 
ion of the sub-way from the South 
he Albert Hall. 

al performances at the Salle 

al ces at the Crysial 
eral adoption of the French pitch. 

Vv music at Mr. Arthur Chappell’s popular 
set of programme books. 


7 
Palace Concerts. 


a id aw ney 
and corrected edition of Grove’s Dictionary 
Mar aie 
Anothe > opera, as od as “The Mikado.”’ 
Successft ranos who lo ach other, 
Ditto nors 
More English operati ocalists. 
Asylum tor performers who sing and play out of 
\ speclally heavy steam roller to flatten out the 
rhrato notes of vocalists. N.B.—In aggravated cases 
ii rhi bye 
One hundred thousand gags for newspaper boys and 


treet hawkers 


tried on the singers 


Ten thousand gallons of laudanum to administer to 
ierman brass ba ‘ore each threatened perform- 
wut lam for plano organs and those who 
them. 
WANTED, —Pianist 
eachers 


violinists and music and 
~~ - OBSERVER. 
- Yr 
CORRESPONDENCE. 
. 

nt auitable letters on rig? te rs 

fwell not be 
expressed under this heading. 

1/1 copy must be writter Lone side of th paper only, 

ind addressed to the r, 38, Warwick Road, Lari’s 

Court, London, SW. 


We shall be gle 
( ly to pro oft st fo our readers, b» 


sponsible Jor opini 


GEMUNDER’S FAC-SIMILE OF SARASATH’S 
AMATI.” 
l‘o the Kditor of 7 J 


DEAR SIR 


n Tin 


[ see in your December issue yo tate the 

wing :-—* When August Gemiinde: violin 

i died «a short time ago, it as stated that h 
u 1 copy of Sarasate’s Amati, in such manner 
that the eminent Spanish violinist publi ° 
it to be equal to the original Sarasate 


Amati violin. and this story 


hever 
possesse(, an merely 
bunkum . 

Permit me to say, in answer to the above, tha 
arasate did not say that the copy was the cvual of 
the original, but he said that “ he preferred it to the 
played.”” and this 


. 
upon which he also 
written by him in a letter to August 
vherein he also mentioned other violins 


original 

opinion W 
remuud 

he } played, and | send you to day our catalogue 
wherein you will tind a fac-simile reproduction of 
said letter on the inside of the over. The only 
error committed by the writer of the New York Times 
was in saying that the original * Amati belonged to 
Sarasate.” 

We also take this opportunity of calling youw 
vttention to Adolph Brodsky’s letter in the catalogue. 
as it will no doubt interest you. 

Yours very truly 


AUGUST M. GEMUNDER. 
Ni WV York, 
December 24th, 1895 
We have much pleasure in reproducing the follow- 
ing translation of Senor Sarasate’s letter (Spanish) 
from Messrs, Geminder’s catalogue: — 


TIMES. 


VievoRia Hore. 
New YorK, 31-1-’90. 

[ hereby certify with great pleasure that the 
original violins of the fainous (luthier) maker of New 
York—August Gemiinder—are remarkable in every 
respect, the workmanship being of the first order, the 
varnish brilliant and beautiful. and the tone most 
perfe *t. 

Ihave had the pleasure of playing upon three of 
his imitations—one of Stradivarius, one of Gaspar da 
Salo (a2 copy of Ole Bull's), and one of Amati: 7h 
last-mentioned being so pe rfect that J 


prefi y it » the 


in particu! 
origina upon which I have ilso 
played 

Good (luthiers) violin-makers are so rare that I take 
great pleasure in writing these lines, and truly con 

‘atulate August Gemiinder for his artistic work- 
manship. 

PABLO bE SARASATE. 

EXPERTS’ OPINIONS.—WHAT ARE THEY 
WORTH ? 
To the Editor of Zhe Violin Tim 
DAR SIR,— 

We often see the following advertisement 
* Opinions given for a small fee on old violins and 
particulars of age, make, value, &c.”’ 

Now, these opinions are honestly given, b 
except, say a dozen of the best-known makers, ¢ 
they competent to do as they say I know it is 
customary to get an opinion from one dealer only, 
and to believe all he tells yéu, but [ have been some 
what doubtful as to their perfect infallibility, and 
have put the matter to the test. The following facts 
are interesting and instructive :—I took an instru- 
ment to London and consulted an expert He told 
me it was Dutch. I then went on to another. No. 2 
said is was Italian. No.3 said it was Belgian. NM 
{ an Old English Copy of Gasparo da Salo. No.5 
said, made in the Tyrol. No. 6 said French, probably 
Parisian. One said it was made by Cappa, The others 
laughed at the idea. One said it was complete. 
Another said it was made up of different instruments. 

The ages given varied from 80 to over 300 years, 
and the value from £10 to £70. The lesson to be 
learned from this therefore, is, firstly, only get one 
opinion and believe it ; or secondly, do as I have done, 
get a lot and pick out the best, swear by that dealer, 
and deplore the ignorance of the oth 2rs. 

{ have had similar experiences with other imstru 
ments, and with the best-known dealers of Wardour 
Street, and elsewhere. 


f we 
1 


Yours truly, 
PERPLEXED. 
21st January, 1896. 


ANSWERS TO CORRESPONDENTS. 


All letters containing questions likely to interest 


players of stringed instruments, should be addressed tu 
the Editor, 38, Warwick Road, Earl’s Court, London 
SW. 


Alpha: The matter is beneath our notice; thanks 
all the same, 

S.. America: We do not know of a violin player 
named Margaret Denning ; we shall be grateful to 
any of our readers if they could give us particulars 
of the life of this player. 

Query: Did Perry and Wilkinson of Dublin, or 
their successor Mackintesh make either violas or 
violoncello? Will any reader who is posted on this 
subject kindly reply? 








’ 





A.S., Bham: You are quite wrong, since Mr. G. 
Foucher has just enriched the violin literature by 
writing a book on repairing, restoring and the ad 
justment of the violin. You will find the little work 
just answer your purpose, 

S. D., Mter: So much has been written on the 
origin of the violin that we hardly think the matter 
of sufficient interest, the more so, as you seem to have 
nothing new to say on the subject. We, therefore, 
return you your MSS. with thanks. 

Yuartet Party: We can hardly recommend you a 
etter edition of Haydn’s Quartets than the one at 
present in course of publication by Mr. A. Payne, of 
Leipzig (London agent, Mr. E. Donajowski, 24, Castle 
Street, Berner’s Street, W.). You will find it most 
wimirably marked and fingered. For further particu- 
lars vide Supplement of our January issue 

F. G., Cardiff: Dengremont died in Buenos Ayres 
in November, 1893. We do not know of any other 
violinist bearing the same name. 

Viola; Hans Sitt has written an excellent Tenor 
School, in which the exercises are especially well 
graduated with regard to difficulty. 


7. & M.: You must not believe. and moreover, 
not repeat everything you hear. This is simply 


bunkum ”’ by which people are trying to catch you. 

/’. A, O.: We do not know to whom the so-called 
Institution you refer to belongs, neither does 
it interest us in the least, although your information 
is news for which we, are much obliged. 

Violin: Certainly ; a child of seven or eight years 
must commence with a small violin (half-size) which, on 
her attaiaining at the age of 10 or 11 years, may be 
‘hanged into a %-size violin, to be followed later 
on by a full-size violin. We do not advise you 
much money on a sinall violin, as you 
will find it difficult to sell it after your daughte 
has dene with it, should you wish to do so. 


WALTER H. MAYSON, 
62, Oxford Street, Manchester, 


spend 


Is now making a Violin which he intends to dedicate 
o the memory of the late SIR CHARLES HALLE. 
Wood of rulor magnificence and acoustic properties 
has beet ed, and every care will be bestowed on 
ts construction and finish. 

THE “GILBERT VIOLIN 


Has obtained highest awards at leading Exhibitions, 
and is pronounced by competent critics to be the most 

perior of modern times. Testimonials and prices 
The Restoration of Old Instruments 
receives special attention. Address 


free to address. 


M. J. J. GILBERT, 
Alma House, Dogsthorpe Rd., Peterborough 
THE 


British Musician & Orchestral Times 


An illustrated Monthly Magazine for 
Instrumentalists. 
~MUSICAL SUPPLEMENT. 

Price 3d. Annual Subscription 
By Post 4d. Post Free 4s. 


Of all Newsagents, and the Publishers, 
H. DOULTON & Co., 1a. 


SPECIMEN COPY FREE. | 


i ae 
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3evis Marks, London, E.C. 
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HIGH-CLASS 


ENGLISH VIOLINS 
(BY H. J. WALKER). 


lhe maker of these violins has made the subject of the principles 
of Violin Construction, which were adopted by the old Olassic 
Masters of the Italian School, his speciai study, and after a series of 
experiments which has extended over many years, has arrived at 
the conclusion that excellence in violin © nstruction is to be 
achieved by faithfully following their princi pies, 

‘be violins of this maker are consequently, whilst of surpass- 
ng excellence in design and construction, without any vagaries or 
o-callea inventions and improvements. They possess 

The Real Old Italian Tone 
of a fulness and richness which has hitherto only been found in 
the finest productions of the best makersof Cremona. 

Prices and full particulars may be obtained on application to 
the sole agent for Great Britain and Ireland, 


G, FOUCHER, 


54, Mortimer st./ Regent St., 
LONDON, W., 


Who will with pleasure forward specimens on approval for com- 
parison with genuine Italian Instruments. 


SONATA FOR PIANO AND VIOLIN, 
COMPOSED BY W. H. SPEER 
(Op. 4), 5/- 

“A Sonata in D for piano and violin, by W. H. 
Speer, is an effective piece of work, and the first and 
last movements are especially good, a somewhat rare 
merit in these days when the romantie side of music has 
so many attractions for young composers.”-—The Times. 

‘A really noble composition in the best classical 
style."—aturday Review, 

‘©A pieve of excellent workmanship, of sustained 
interest, beauty and effectiveness.” New Quarterly 
Musical Review. 

BREITKOPF & HARTEL, 
54, Great MARLBOROUGH STREET, W 


LONDON : 


S. B. WILKINSON, 

Violin Maker and Dealer in Cremona and 

other Instruments. 
Importer of the finest quality Italian Strings, Tested Strings 
prepared expressly for 5. B, W. (speciality). Bass Bars, ound 
Posts and Bridges. Repairs of all kinds carefully execuedt 
on the Premises, at 
YE OLD FIDDLE SHOPPE, 

Lanmnd’s Lane, Leeds 
(THREE DOORS FROM COMMERCIAL STREST) 


53, 
Three Prise Medals Hwarded. j i 
WILLIAM HENRY COLLINS, 
VIOLIN MAKER, 
21, FoLAND STREET, OxForRD STREET, LONDON, W. 





These Violins are entirely hand-made, from choice 
old materials, upon the best acoustic principles, and 
being coated with geniune amber oil varnish, have a 
refined, powerful and sympathetic tone. Price £15 15s, 

College of Wiolinists, 


LIMITED. 


For SYLLABUS for 1896, see the December 
Issue of “The Violin Times.” 
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THE VIOLINIST ith Baition. Price 26, nett 
7 + 
dois SA ey VIOLIN PRIMER 
; (Cary Edition, 462), 
Price Sixpence each. ; 
" First Lessons for Young  Violinisits, 
Book 2. BY 
Four Operatic Selections. E. POLONASKI ann FRANK ROTH. 
Book . Including Exercises on Bowing and Fingering, 
° vert Progressive Studies in various Keys ; 
Book ° Also 97 Melodies, Short Pieces, &c., arranged as Duets. 
Four Operatic Selections, 
" “Writtenin Duet form and, par excellence, the first book 
Book 8. to be put into the hands of every would-be violinist. 
Mozart’s 12th Symphony and Duet 
Beethoven's Pastoral Symphony. Cary Edition, 463. ; Price 1s. Gd. nett. 
Book 9. : 
MELODIOUS STUDIES 


by Handel, Beethoy and Hadyn. 
Book 10 : ON THE 
y Mendelssohn, Mozart, ¢ SEVEN POSITIONS OF THE VIOLIN, 
Book 14. Arranged in Duet form and intended as a sequel 
Sb caiciae s “ Lieder.” &c to the Violin Primer, 

Book 15. ae 

es teem “Then Wencta” E. POLONASKI 
Book 16 

ions from *'The Creation.’ is. ALBUMS FOR VIOLIN AND PIANO 


Book 17 ; 
a ty ~ Twelve Original Melodies, by J. C. Beazley. 
from “ Judas Maccabeus . Two Books. (Cary Edition, 552 and 553.) 


Book 18. ’ 
from “Samson.” I'welve Favourite Melodies, arranged by J.C. Beazley. 
ron ‘ . Two Books. (Cary Edition, 354 and 2 V5.) 
Boox 19. 
ption of Viotti’s Trio, Op. 17, N 
Book 22 
cription of Mozart’s “ Jupiter Symphony,” 
Book 26. 
‘Lohengrin’ and“ Tannhiiuse: 
Book 27 
jons From Rossini’s * Stabat Mater,’ and Handel’s Bach and Handel Album. 
* Acis and Galatea.’ : 
rs ” One Book. Arranged by Hermann Ritter. 
Book 20: 
ections from Mozart's “12th Mass,” and 
Mendelssohn’s “ Hymn of Praise.” 


Book 30 : : = 
to “ Bohemian Girl.” '’welve Celebrated Songs, arranged by E. Polonaski. 
t Taner di te ina Two Books. (Cary Edition, 357 and 3538.) 

v au e . 
to “Caliph of Bagdad.” 


Six Duets, Composed by J. C. Beazley. 
One Book. (Cary Edition, 362.) 


Hutchinson’s Popular Ballads. 
One Book. (Cary Edition, 356.) 


ucts, Composed by Th. Polonaski. 
One Book. (Cary Edition, 359.) 


Chopin Album. 
Six Mazurkas and Nocturnes, arranged by Wolff. 


. FOR FOUR VIOLINS. 
Price @d. each book. 
Accompaniments to each book, Triomphe Grand March oa E. L. Hime 
— March in C rer ; E. Polonaski. 
Price 18, each. Intermezzo ee + W. H. Lonsdale. 
? 


contents post free on application, Pas de Joie do. 


ALPHONSE CARY; 
* OXFORD CIRCUS AVENUE, 231, OXFORD STREET, LONDCN, W. 
COMPLETE LISTS FREE ON APPLICATION, 
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POPULAR WORKS FOR THE VIOLIN. 


Carl Volti’s Celebrated Orchestral Music for 
A vateurs ; in all grades of difficulty. Detailed 
lists post free. 

Carl Volti’s “‘Gem’’ Series of Violin & Piano Duets. 

Carl Volti’s Violin Catechism and Text Book. 
Price l1s., cloth 1s. 6d. 

Carl Volti’s New Tutor for tite Violin. Intended 
for the use of beginners. - Price 1s. 6d. net. 

Carl Volti’s Scaies and Exercises for the 
Violin. Compiled from Spohr, Kreutzer, &c. Price 
2s. net 

Carl Volti’s Celebrated Edition of Loder’: 
Tutor for the Violin. Price 2s. 6d. net. 

Pianoforte Accompaniments to the above 
Work. By William Hume. Price 1s, 6d. net. 

Tonic Sol-Fa Edition to the above Work. By 
James Whyte, Fellow F.T.S.C. Price 1s. 6d. net. 

Andre La Tarche’s Violin Student’s Manual. 
\ vractical and Technical Treatise for the Amateur 
and Professional Violinist. Price 1s, net. 
ndre La Tarche’s Scales and Arpeggios for 
the Violin ; elementary and advanced. Price Is, 
nett complete. 

LONDON : 


JOHN BLOCKLEY, 3, Argyll St., Regent St., W. 
BACK NUMBERS. 


The following Portraits and Fac-simile 
Letters have appeared in “ ihe Violin 


Times,” and can be had from the 
Secretary, 38, Warwick Road, Earl’s 


Court, S.W. 

PRICE 2id. EACH, POST FREE. 
imile Letter of Paganini - No.1! 
alt of W. BE. Whitehouse - 

‘ac-simile Letter of Ch. de Bériot 
Portrait of August Wilhelm} : 
Miss Gladys May Hooley 
l‘ac-simile Letter of Camillo Sivori - 
Portrait of J. Harold Henry - 
= Adolphe Pollitzer . 
: Mdile. Edith Smith - 
ie John Dunn - . 
a Heinrich Maria Hain 
Portrait of Eldina Bligh 
- .. B. Poznanski 
René Ortmans 
\. Simonetti 
W. Ten Have 
Mlle. Wietrowetz 
Miss Hildegard Werner 
" ‘ved Furnace . 
Defeasance of bond by Roger 
Wade, Crowder - - . 
Portrait of Miss Kathleen Thomas - 
ae G. Foucher “ 
Pieture of a Viola di Gamba _ by 
Carlo Bergon ai, 1713 ff 
Portrait of M. César Thomson . 
- I’. Whiteley - 
rr H. Lyell Tayler - 





TIMES. 
Fourth Year begun Sept. Ist, 1895 


ALL VIOLINISTS, 


Professional and Amateur, should Jpecome 
Subscribers to 


The Wiolin World. 


SUBSCRIPTION, $1.00 PER YEAR. 
SINGLE COPIES, 10 CENTS. 


The only publication in the United States devoted 
to the interests of string instruments and their players. 
Interesting and instructive signed articles, with 
portraits of famous soloists, from the pen of some of 
the world’s most eminent musical authorities, appear 
in each issue. Notices of concerts and all current 
musical news items fully treated, Published monthly. 
Address — 


THE VIOLIN WORLD, 
13, East 16th Street, New York, 
U.S,A. 


Vames and Addresses of Violinists Solicited. 


OLD VIOLINS FOR SALE. 


My turnover is now so large that I have Gecided in future 
to materially cut down the prices of old violins. For 
example : -Kuggeri, Cremona, 1698, £100; Gragnani, 1786, £40; 
occas, 1839 and 1851, £25 and £35; Castello, 1770, £25; Fendt 
1821, £15; Duke, London (made by Benjamin Banks), £12 10s. 
Collingwood, 1779, £10; Hardie, 1821, £10; D. Nicolas, £10; 
Longmans, £10; Just Derazey, 1874, £8; Neuner, 1800, £5; 
Uhompson, 1778, £7 10s. ; Cahusac, 1798, £6; Guarini, 1878, £6; 
Martin, 1790, £5; Thompson Bros., £5; Findlay, 1881, £4; 
Chipot Vuillaume, 1891, £3 10s.; Wollf, 1889, £3; Astor Kit, 
£2 10s.3 Birt, £2 10s. Every eae of these I guarante : genuine 
as deseribed, and for authenicated instruments my prices 
will be hard to beat. 

H. DYKES, 28, QUEEN'S ARCADE, LEEDS, 


WHITELAW’S 


CREMONA-AMBER OIL VARNISH. 


The Finest Violin Varnish in the World, Identical 
with the best of the Old Cremona Varnishes. Hasily 
applied. Driesquickly, Nostaining required, Gives 
fine quality of tone, Enables an amateur to 
finish his work equal to the best of the Old Masters, 
Perfected up to date, and nothing better in Violin 
Varnish can ever be made. The experiments have 
occupied years and have cost hundreds of pounds, 
All the Varnish now sent out is at least one year old. 
Unsolicited testimonials come in every day, 

COLOURS. 

Pale Amber Yellow. | Orange. Anat! 

Dark Ambe Yellow. Orange Red. Pa e tuby. 
Dark Ruddy Brown. | Dark Orange Red Dark Ruby. 
ONE BOUTLE IS SUFFICIENT FOR ONE VIOLIN. 
Prices:— One bottle 4/ . Two bottles, 7/6, Four bottles, 12/- 
Post ree within the United kingdom. 

VIOLINS VAKNISHED at following Prices: Varnishing 1§/- 
Taking off Old Varnish and kKe-varnishing, 20s. 
Descriptive Pamphlet Post Free- rom the Inventor, 


JAMES WHITELAW, 


496, Sr. Georces's Roap, GLascow; 
OR FROM 


ALPHONSE CARY, 
231, Oxroro SrTrrReet, Lonoon, W. 


Sole Agents for United States, LYON & HEALY, 
CuHicaco. 


Trade Mark, Pamphlets and Labels are al? protected. 
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REPAIRING, REST ORING & ADJUS TMENT 
THE V iOLIN 


SIMPLY AND CLEARLY EXPLAINED FOR. THE USE OF VIOLINISTS AND AMATEURS 
BY 
G. FOUCHER, 
Hon. Sec. Collegeof Violfaists, 
Author of “ History and Construction of the’ Violin,” 
Violin. Maker, Repairer and Expert. 


LONDON: 
54, Mortimer Street, Regent Street, Ww. 
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NOW READY. 
New Revised; and Auginented Pdition. ef 
Scales and Arpeggi for the Violin for'Candi-. 
| dates preparing for College of ~ Violinists’ 
; ‘Examinations, by 
E, POLONASKi. 


; This augmented Edition contains scales in. third: 

+ “sixths, octaves, teuths,-etc., and; in short, alla Cand: 

| . date requires front the lowest to the rey highes 
grades. 


PRICE 48. . 
To be had ai half price, post free, from THE 
St. Cecilia Music’ Publishing Go., Ltd., 
182, WARDOUR STREET, LONDON, W. 


BONN’S 
PATENT RESIN HOLDER: — 








The most. convenient in the market. 


Nickelled Metal. Closes with a Spring. Will register the finest hair, 
Resin may be used to the TO bottom. For Vi0u IN, *OBLLO, Harr, AND 


ALL. MUSICAL SPRINGED 
INSTRUMENTS, 


7 P IN MOROCCO CASE GOMPLETE Te 
. (With scale and instructions for Rs€). 
Proprietor and. Patentec—_ 


The Resin is contained in an-inner receptacle, and 
when used ap the empty receptacle may be taken oat _ 
und a new refill put im its ple ce, 

Price complete with Resin, 4s, 2d,, post free. 


Refills, 7. each, post free. 





_ GEORGE ‘DARBEY, - . 
J. EDWIN BONN, Aftist ii Vidlin and Biwe Making, 
: / A s 
7, HIGH STREET, BRADING, ISLE OF WIGHT | onli House, PERRY es a 
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Dante ¢ Pant Misometer String Gauge. 
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